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CHAPTER OVERVIEW

1: What is Art?

Learning Objectives
o Identify and describe the different functions and expressions in the visual arts.
o Describe and define the power and value of art
o Explain why it is important to study and experience works of art
e Understand and apply art historical vocabulary

1.1: What Is Art Appreciation?

1.2: Art of the Past and the Origins of Creativity
1.3: What is an Artist

1.4: Types of Art (Media)

1.5: What are BCE and CE?

1.6: Key Terms

1.S: What is Art? (Summary)

1: What is Art? is shared under a not declared license and was authored, remixed, and/or curated by LibreTexts.
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1.1 Fibonacci 413

What Is Art Appreciation?

Appreciation of the visual arts goes beyond staring at a painting hanging on the wall of a museum—art is in everything and
everywhere you look. Opening your eyes to the world of art is essential in understanding the world around you. Art is more than
pretentious museums; only a few enter and comprehend. Instead, art appreciation is:

o Gaining the knowledge to understand the art.
e Acquire the art methods and materials to discuss art verbally or by the written word.
o Ability to identify the movements from ancient cultures to today's contemporary art.

Learning how to appreciate art is a necessary cultural foundation enabling people to critically analyze art, art forms, and how
cultures used art. All it takes to understand the art is just to look!

Art appreciation centers on the ability to view art throughout history, focusing on the cultures and the people, and how art
developed in the specific periods. It is difficult to understand art without understanding the culture, their use of materials, and a
sense of beauty. Art is conveyed by the simple act of creating art for art's sake. Every person is born with the innate desire to create
art, and similar to other professions, training is essential in honing skills to produce art. Art education broadens a person's
comprehension, development, and visions of art. Art brings an understanding of diversity, how people lived in the past, and
connects the issues concerning contemporary life and art today.

The history of the world is similarly the history of art, continually intertwined. For millions of years, as humans roamed the earth,
evolution, and environment shaped many different cultures depending on location, weather, natural resources, and food. These
cultures formed the foundation of all art today. Art appreciation analyzes art using the methods and materials, allowing people to
make connections to the context of art and the interactions of societies.

It is difficult to understand the art without understanding the culture.

This page titled 1.1: What Is Art Appreciation? is shared under a CC BY 4.0 license and was authored, remixed, and/or curated by Deborah
Gustlin & Zoe Gustlin (ASCCC Open Educational Resources Initiative) .

o 1.1: What Is Art Appreciation? by Deborah Gustlin & Zoe Gustlin is licensed CC BY 4.0.
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1.2: Art of the Past and the Origins of Creativity

A common saying is, 'history always repeats itself'. Art history and art movements also repeat; artists are influenced by the past and
present; the Romans copied the Greeks, and earlier styles inspired art movements. The early Cycladic (1.2) carved simple forms
with static arms and legs, David (1.3) by Michelangelo uses contrapposto positioning and realistic details, and the yellow modern
art sculpture (1.4) is free form yet based upon a human figure and the interpretation in different millennia, referred to as 'artistic'

recurrence.

1.2 Cycladic 1.3 David 1.4 Yellow Figure

Artists get their ideas from many places, have you ever wondered where? Why are they creating art, and what is the driving force
behind their creation? Is it political, sacred, dreamscape, ceremonial, cultural, expression, therapy, illustrative, historical, literature,
poetry, musical, theatrical, nature, narrative, exposing, thought-provoking, or experimental, whatever it is, it must come from
within the artist. The process is part of the journey, and the journey is the process. If a mistake happens, paint over it. There is no
such thing as a mistake in art; it is just not finished. Art is only complete when the artist believes it is finished!

1.5 Painting from the tomb of Petrosiris at Muzawaka

Over 4 million years, humans evolved into the unique Homo Sapiens—modern human brains have increased in size leading to
creative and organized groups of prehistoric people. The discovery of fire was perhaps one of the greatest achievements of the
Stone Age, and scholarly evidence supports the practice of fire around 400,000 years ago, although some scholars believe it might
have been much earlier. The human brain divided between the humanities and science began to evolve as complementary divisions

eons ago. Fire is at the heart of our creativity.

https://human.libretexts.org/@go/page/259848
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1.6 Campfire

Everyone loves a campfire; it brings people together when the skies darken, and long nights ensue. Research indicates that adding
protein to a diet allowed the brain to increase in size. Protein, an essential element for the evolution of the human brain, fire
likewise allowed the cooking of protein, eliminating the restriction of raw foods. This increase of protein in the prehistoric diet lead
to the development of a larger front lobe brain creating more empathy, problem-solving, and social intelligence. Did the stories told
around the chiaroscuro firelight, with singing, dancing, and chanting, lead to drawing on the walls of caves or rock outcrops,
recording their epic hunts or daily lives? The unification of small nomadic groups of people required rules and regulations which
may have begun around the campfire.

According to carbon dating methods, the earliest known artwork is 30,000 years old (Venus of Willendorf 1.7) and associated with
those who created cave art. Previously, anthropologists considered Mesopotamia as the "Cradle of Civilization" home to the oldest
culture in the world. Cultural anthropologists have defined the Cradle of Civilization to signify the period of written language,
agriculture, raising animals, and public buildings. This list was used by most cultures and now defines Ancient Egypt along the
Nile, Mesopotamia, the Indus Valley, Ancient China in the Yellow River region, the Central Andes and Mesoamerica as centers
where different civilizations started independently.

1.7 Venus of Willendorf

Creativity continued to grow among cultures, and depending on the natural resources, grand palaces, tombs, and structures rose out
of the earth. Art appreciation usually focuses on Egypt, Greek, Roman, Renaissance, and modern art. This textbook covers cultures
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well beyond classical art and delves into the numerous societies of people and their culture from the six continents. Exploring art
outside the norm, understand the origins of creativity, and how it connects the art of the past in all cultures across the world is
critical in art appreciation.

This page titled 1.2: Art of the Past and the Origins of Creativity is shared under a CC BY 4.0 license and was authored, remixed, and/or curated
by Deborah Gustlin & Zoe Gustlin (ASCCC Open Educational Resources Initiative) .

e 1.2: Art of the Past and the Origins of Creativity by Deborah Gustlin & Zoe Gustlin is licensed CC BY 4.0.

https://human.libretexts.org/@go/page/259848


https://libretexts.org/
https://creativecommons.org/licenses/by/4.0/
https://human.libretexts.org/@go/page/259848?pdf
https://human.libretexts.org/Courses/Southwestern_College/Art_104%3A_Introduction_To_Art_(Donovan)/01%3A_What_is_Art/1.02%3A_Art_of_the_Past_and_the_Origins_of_Creativity
https://creativecommons.org/licenses/by/4.0
http://deborahgustlin.academia.edu/
https://www.asccc.org/directory/open-educational-resources-initiative-oeri
https://human.libretexts.org/@go/page/31974
http://deborahgustlin.academia.edu/
https://creativecommons.org/licenses/by/4.0/

LibreTexts"

1.3: What is an Artist

An artist is any person from any culture engaged in one or more activities to create art or practice art. Artists do not have to be a
professional to design art; most of the time, art is very relaxing and enjoyable, creating sense and meaning in one's life. Artists
throughout time were generally called an artisan, a term used for someone who labored with their hands producing art. However,
art can be utilitarian, although very beautiful. For example, the pots the Jomon culture produced over 10,000 years ago were very
utilitarian, yet they added unusual decorations to the outside of the pots with rope impressions in different patterns.

Art historians have divided art into categories called art movements. A famous art movement known to many is the Renaissance.
The Renaissance encompasses the art in Italy during the 14th and 15th centuries. The name Renaissance means "Rebirth," and it
seemed an appropriate term to describe the dramatic evolution in art. Art movements usually consisted of the same style or
philosophy during a period. The movements usually were not named during the time it occurred; later, art historians arbitrarily
assigned names based on similar styles and geographical groupings. Art movements have only been classified as movements by the
artists or commentators in the last 150 years, beginning with the Impressionists. Most art periods in the last 150 years have been
short, around ten years or less, the periods of art before modern art usually lasted 25-50 years.

Not all artists are famous or make a living selling art, but they still create interesting or different art. There are multiple
employment opportunities in the art field, for example, teaching, writer, museum curator, art therapists, music, theater, education,
and many more. Even the computer industry has designers on staff, so the design of the final product is aesthetically appealing and
commercially compelling.

This page titled 1.3: What is an Artist is shared under a CC BY 4.0 license and was authored, remixed, and/or curated by Deborah Gustlin & Zoe
Gustlin (ASCCC Open Educational Resources Initiative) .

¢ 1.4: What is an Artist by Deborah Gustlin & Zoe Gustlin is licensed CC BY 4.0.
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1.4: Types of Art (Media)

When we look at the art objects that people have made over the centuries and around the world, we find they share some basic
elements. They exist; they have substance; they are either flat or “in the round”; they use (or do not use) perspective, line, shape,
mass, value, color, texture, and so on. Over time, both artists and art critics have developed a set of terms to describe art objects and
their design. In this chapter, we will develop an art-specific vocabulary to use in iden- tifying different types of art forms,
discerning the materials and processes used to create them, understanding how the elements and principles of design are used by
artists, and recognizing how they convey meaning in visual art.

The possible combinations in visual art are infinite, but the visual arts have traditionally been practiced and categorized in only a
few broadly termed ways. The primary distinction in the visu- al arts is dimension. Two-dimensional art consists of drawing,
painting, and printmaking; three-dimensional art consists of sculpture, including installation, and kinetic art. In ad- dition to
these traditional types of art, new technologies and new ideas about art have given us four-dimensional or time-based art, such as
video and performance. Such art depends on the use of technology and the passage of time for its effect. Most recently, time-
based art has grown to encompass a category known as new media art, which includes digital art, computer animation, interactive
art, video games, virtual reality, robotics, and 3D printing.

Today the separate categories of space and time are becoming blurred as artists seek ways to combine disparate approaches into a
single, encompassing, and rich art experience. An important lesson from the modern approach to visual art for both artists and
viewers is to recognize that each formal element and each approach to design has unique expressive power.

This page titled 1.4: Types of Art (Media) is shared under a CC BY-SA license and was authored, remixed, and/or curated by Pamela Sachant,
Peggy Blood, Jeffery LeMieux, & Rita Tekippe (GALILEO Open Learning Materials) via source content that was edited to the style and
standards of the LibreTexts platform.

o 2.1: Introduction by Pamela Sachant, Peggy Blood, Jeffery LeMieux, & Rita Tekippe is licensed CC BY-SA 4.0. Original source:
https://oer.galileo.usg.edu/arts-textbooks/3.

@ 0 @ @ https://human.libretexts.org/@go/page/259859


https://libretexts.org/
https://creativecommons.org/licenses/by-sa/4.0/
https://human.libretexts.org/@go/page/259859?pdf
https://human.libretexts.org/Courses/Southwestern_College/Art_104%3A_Introduction_To_Art_(Donovan)/01%3A_What_is_Art/1.04%3A_Types_of_Art_(Media)
https://human.libretexts.org/Courses/Southwestern_College/Art_104%3A_Introduction_To_Art_(Donovan)/01%3A_What_is_Art/1.04%3A_Types_of_Art_(Media)
https://creativecommons.org/licenses/by-sa/
https://oer.galileo.usg.edu/history-textbooks/3
https://oer.galileo.usg.edu/
https://oer.galileo.usg.edu/arts-textbooks/3
https://human.libretexts.org/@go/page/10115
https://oer.galileo.usg.edu/history-textbooks/3
https://creativecommons.org/licenses/by-sa/4.0/
https://oer.galileo.usg.edu/arts-textbooks/3

LibreTexts*

1.5: What are BCE and CE?

Over time, ancient civilizations calculated and wrote about the passing of time differently than we do today. In Mesopotamia and
Egypt, they based the calendar upon the king, or the seasons set by their various gods. In Rome, time was counted from the
founding of Rome and changed periodically by rulers. In Mesoamerica, the Aztec Calendar (1.8) was the system used by the Pre-
Columbian people, a 365-day calendar defining a century as 52 years long and based on the sun, a sacred symbol. Since time was
established thousands of years ago by many different cultures, one system was not in use.

In the 6th century, Dionysius Exiguus, who was a Christian monk, established the Anno Domino (AD) and Before Christ (BC) as
the reference date for the year zero in Europe based on the tenets of Christianity. Other religions also developed their calendars, and
some are still in use today. The scholarly alternative to the current Christian designations for time is named Before the Common
Era (BCE) and Common Era (CE) and has been adopted by academic and scientific publications and studies to emphasize
secularism and inclusiveness. The new designation removed the specific religious designation from the calendar; instead, the new
naming convention is more meaningful across the globe.

1.8 Stone of Five Suns

Scholars have readily adopted the new BCE/CE designation for communication and modernizing a worldwide standard. Many
cultures today use a dual calendar designation, the BCE/CE standard, and their historical calendars. This textbook uses BCE and
CE as a contemporary designation for all cultures around the world. For example, if art were discussed from Mesopotamia 5,000
years ago, it would state "in Mesopotamia, 3,000 BCE...". If discussing Gothic art, it would state "Gothic art, 1342 CE, the
architectural style...". Using BCE for all dates to the year zero, and CE for all the dates after year zero is a simple clarification.

All dates, regardless of calendars, are based upon estimations since no one is sure when the year zero started. We are into the
2020th year now and cannot change the system to begin at a new date, and it would cause chaos in the computer systems. Year 2K
was enough of a coding problem just moving from the 1900s to 2000, let alone moving the world to a new date.

This page titled 1.5: What are BCE and CE? is shared under a CC BY 4.0 license and was authored, remixed, and/or curated by Deborah Gustlin
& Zoe Gustlin (ASCCC Open Educational Resources Initiative) .

¢ 1.3: What are BCE and CE? by Deborah Gustlin & Zoe Gustlin is licensed CC BY 4.0.
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1.6: Key Terms

2-Dimensional Art: art that is executed on a two dimensional surface that has length and width; a flat (or nearly flat) surface.
These include, but are not limited to, paintings, drawings, and prints.

3-Dimensional Art: art that is executed in the three dimensions of length, width, and height. These include, but are not limited to,
sculpture, architecture, ceramics, glass, textiles, assembly, and installation.

4-Dimensional Art: art that is executed in, and depends upon, both space and time, which is considered the “fourth dimension.”
Examples include but are not limited to performance art and video art.

Abstract Expressionism: or ABEX; this art historical term is specific to a group of painters working in New York after the Second
World War. This group includes Jackson Pollock, Willem de Kooning, Lee Krasner, and Helen Frankenthaler. Their primary
approach to painting was gestural, and “all over,” a condition in which no single part of the work is visually predominant.

Acrylic: a fast drying water-soluble petroleum based painting medium.

Actual Texture: the condition in which texture is created, not represented. Actual texture is the opposite of simulated texture or the
illusion of texture. Examples include brushstrokes, impasto, collage, and inclusion.

Additive Color: color based on projected light.
Additive: a sculptural process in which material is added.

Afterimage: the optical sensation that occurs after a visual stimulus is removed. The afterimage is a quickly fading complement of
the original stimulus.

Analogous Color: a color scheme that uses colors adjacent to an initial point on the color wheel. For example, if an artist chose red
for the initial color, then an analogous color scheme would employ the color range that occurs between orange, red, and purple.

Armature: a wire or wood substructure used to support a clay sculpture while it is being worked.
Assembly: a sculptural process in which disparate materials are combined to form the final artwork.
Asymmetric: lacking symmetry.

Atmospheric Perspective: the use of color to simulate the illusion of space.

Axis: an imaginary line around which objects are arranged.

Balance: the property of equality in visual weight.

Binder: a transparent fluid used to suspend colored pigment and attach it to a support.

Brush: tools used to apply paint to a support, usually hair or fiber attached to a wooden or plastic handle.
Buon Fresco: literally, “good fresco.” A mural process in which pigment is painted on and absorbed into wet plaster.
Calligraphy: beautiful writing.

Carving: a sculptural process in which material is removed to reveal the final artwork.

Casting: a sculptural process in which material is substituted to form the final artwork.

Charcoal: an art medium made from burned wood used to make dark black marks usually on paper.
Closed Form: sculptural forms that are not penetrated by exterior space.

Color Scheme: an organized or formulaic approach to the selection of color. For example, Monochromatic (one color),
Complementary (opposite colors), and Analogous (adjacent colors) color schemes.

Color Temperature: in visual art, the sensation of “warm” or “cool” relative to a given color. Warm colors tend toward red/orange,
while cool colors tend toward blue/white. Every color, when compared to another can be seen to be either more warm or more cool.

Color: the sensation caused by differing qualities of light.
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Complementary Color: colors that when blended together create a neutral gray. On a color wheel, complementary colors appear
opposite to one another. Examples of a complementary color pair would be blue and orange or red and green.

Composition: the arrangement of visual elements.
Conte Crayons: in drawing, square sticks of compressed charcoal or pigment and wax or clay.

Conte: a mixture of pigment and clay used to make colored marks, usually on paper. Traditionally manufactured in black, white,
and sanguine (red) colors.

Contour: the exterior boundary of a form.
Contrast: areas with a high difference in value, color, texture, or other scale.

Cool Color: a color that tends toward blue/white in hue. A cool color can be any color that tends toward blue/white when compared
to another color. For example, alizarin crimson is a cool red when compared to cadmium red medium.

Crosshatching: intersecting marks that create value on a form.

Description: the process of enumerating the various elements of an artwork.

Design: a plan for the arrangement of visual elements.

Drawing: the process of making marks on a support, often but not always representative of an idea or object.
Edge: exterior boundary of a shape.

Edition: a series of prints made from a single matrix.

Electromagnetic Spectrum: continuous range of radioactive energy by wavelength.

Elements of Design: the physical components of visual art.

Emphasis: the strategy of directing attention with the use of high contrast.

Encaustic: a painting process which uses wax as the binder.

Figure/Ground Relation: the figure in front of the ground. Used to specify which objects qualify as figures.
Figure/Ground Reversal: ambiguous figure ground relation in which figures can be alternately seen as grounds and vice versa.
Figure: a shape that appears in front of a background.

Forced Perspective: use of perspective to create a distorted or unnatural scale relation.

Form: the physical components of visual art.

Found Objects: material incorporated into artwork that is not normally considered an artistic medium. Found objects serve the
same purpose in sculpture that magazine cutouts serve in collage.

Freestanding: sculpture that can be viewed from all angles.

Fresco Secco: the process of painting on dry plaster.

Fresco: the process of painting on wet or dry plaster.

Fugitive: pigments that change color or become transparent with time or weathering.
Geometric: a shape with mathematically regular contours.

Gestalt: intuitive perception of an artwork as a single whole experience.

Gesture: direction interpreted as movement.

Gicleé: an Ink-Jet print, usually on acid free paper with archival inks.

Graphite: a carbon-based mineral mixed with clay to make pencil leads of varying hardness.
Ground: the stage on which a figure resides.

Gum Arabic: a water-soluble resin from the Gum tree used as a binder in watercolor.
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Hard-Edged: a shape with clearly defined boundaries.
Height: vertical distance or measurement.
High Relief: sculpture that remains attached to a base, but uses undercut. Opposite of low relief.

Horizon Line: the visual limit of space where sky and land or water meet. In linear perspective, the vanishing point rotated 360
degrees.

Hue: the quality of wavelength in color; the color name.
Impasto: thick application of paint.
Implied Line: invisible line perceived by alignment of unrelated shapes.

Impressionism: a nineteenth century art movement, originating in Paris, in which changing variations of light become a principal
subject. Examples include the work of Claude Monet, Edgar Degas, and Mary Cassatt.

Ink: a liquid pigment traditionally used with pens of various manufacture.

Installation: an art practice that surrounds the viewer in an environment.

Intaglio: a printing process in which a metal plate is scratched with a steel point to produce printed images.
Interactive: artwork in which the viewer is expected to participate.

Interval: the space between elements of an artwork.

Intuitive Color: an approach to the selection of color that relies on intuition or other internal state rather than observation of an
external condition.

Kinetic Art: art that incorporates motion into its design.

Line: an infinite series of points with limited length.

Linear Perspective: geometrically constructed illusion of the recession of space.
Linear: of or pertaining to the quality of line.

Lithograph: a printing process that relies on the repulsion between oil-based ink and water. A stone (or aluminum plate) is drawn
on and etched. Where the stone is etched will absorb water. Where the stone is not etched (protected by the drawing or image) the
stone will remain dry. Water is applied to the stone. Ink is then rolled over the stone. Where the stone is wet, ink is repelled. Where
the stone is dry, ink adheres. Paper is then pressed onto the inked stone resulting in a print.

Local Color: the color of an object under even illumination.

Lost Wax: a casting process in which a wax original is molded, then wax is melted out and replaced with metal.
Low Relief: sculpture that remains attached to a base and does not use undercut. Opposite of high relief.

Mass: the quality of possessing three dimensions.

Matrix: in printmaking, any material used to produce an image. For example, in relief printing, the matrix is usually a carved
linoleum or wood block.

Metalpoint: drawing using ductile metal such as silver, gold, or pewter as the pigment. Usually on paper or gessoed panel.
Mixed Media: the use of unconventional or unusual combinations of materials in a single artwork.

Mobile: in sculpture, a kinetic artwork moved by wind or gravity.

Modeling: a sculptural process in which material is added to form the final artwork.

Mold: a hollow form used to shape a fluid or plastic substance.

Monochromatic: of or using a single color.

Motion: movement or change in position over time.

Negative Space: the absence of mass in space.
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Non-Objective Art: art that does not have direct pictorial reference to objects seen.

Observed Color: the perception of color on an object illuminated by a directional light source. The perceived color of such an
object varies as it tends toward highlight or shadow.

Oil Pastels: paper covered sticks of solid pigment and oil-based binder originally used to mark livestock.
Oil: in painting, a solvent soluble binder that dries slowly, usually linseed oil.

One-point perspective: a mathematical drawing system with the intention of making three dimensional objects and space look
realistic in appearance as they converge on a single vanishing point.

Open Form: sculptural forms that are penetrated by exterior space.

Organic: shapes or forms that are loose or undefined.

Original Print: a handmade print.

Orthogonal: in perspective, lines that recede to the vanishing point.

Overlap: a shape or object which obscures or lies over something else.

Painting: the process of applying liquid pigment to a surface, or an art object resulting from this process.
Pastel: solid sticks of pigment.

Performance Art: an approach to art in which the object is an action by participants.

Performance: artworks consisting of actions, usually documented photographically.

Perspective: in art a system that portrays three dimensions on a flat surface.

Pigment: in art, the substance with gives color to a medium.

Pigment: the coloring agent in paints, pastels, inks, and other art media.

Planographic: a printing process which occurs on a flat surface, originally limestone.

Point: in perspective, an object with zero dimension.

Positive Space: the area occupied by a solid or filled object.

Primary Colors: in art the three basic colors by which all other colors are mixed, i.e., red, yellow, and blue.
Principles of Design: the strategies by which the elements of art are arranged to create a desired visual effect.

Print: an artwork produced by transferring pigment from a matrix to a support, usually paper. Most often done in a series of
identical impressions. See “edition.”

Printmaking: the process of producing multiple identical or nearly identical images from a single print matrix or set of matrices.
Psychic Line: in art, line that is understood without being seen by the eye.

Refracted Light: light that has been separated into distinct colors after having been passed through a prism.

Relief: the physical projection of an artwork beyond the support or base.

Reproduction: a mechanically produced print.

Rhythm: in art, a pattern formed by repeated objects.

Scale: the size of an object.

Sculpture: the production of artwork that exists in three dimensions. Examples are carving, casting, modelling, or assembly.
Secondary Colors: in art, the three colors formed by mixing two primary colors, i.e., green, orange, and purple.

Shape: an area of two dimensional space.

Simulated Texture: a visual representation of a tactile experience.

Site Specific: installations which use their location as part of the intended effect.
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Soft-Edged: lacking a definite boundary.

Solvents: substances usually liquid, which dissolve a given paint binder.

Stencil: a printing process in which pigment passes through a mask onto a support.

Substitutes: in sculpture, replacing one substance with another. In casting, hot liquid metal is substituted for melted wax.
Subtractive Color: sensation of color created by reflection of light off of a surface.

Subtractive: a sculptural process in which material is removed.

Support: the surface on which an artwork is created.

Symmetric: shapes reflected equally about an axis.

Technological Change: notable shifts in available technology and science that play a part in the shift of culture and determine the
availability of new artistic media.

Texture: the tactile quality of a surface.

Three-Point Perspective: a system of perspective that uses a third point above or below the horizon line to indicate the recession
of space above the viewer.

Time Arts: the use of change as an element in art, usually performance art, kinetic art, or video.
Tughra: Islamic calligraphic device designating a high status individual.

Two-Point Perspective: a system of perspective that uses two points on the horizon to indicate the recession of space on either side
of the viewer.

Undercut: in sculpture, an overhang created by removing material from underneath an object without detaching it from the base or
support.

Value: in visual art, the characteristic of lightness or darkness of a color, ranging from near-white to black.

Vanishing Point: the point on the horizon where orthogonals meet, representing the viewer’s vision extended infinitely in one
direction.

Vector: the characteristic of having direction.

Video: moving images recorded and projected or displayed on a monitor.

Visible Light: the portion of the electromagnetic spectrum that can be seen by the human eye.
Volume: a bounded three dimensional area.

Warm Color: a color that tends toward red/orange in hue. A warm color can be any color that tends toward red/orange when
compared to another color. For example, ultramarine is a warm blue when compared to cobalt blue.

Watercolor: a water soluble painting medium that uses gum arabic as binder.

Willow/Vine Charcoal: a drawing medium made from burned willow twigs, and used primarily for initial layout of paintings as it
does not adhere well to drawing surfaces.

This page titled 1.6: Key Terms is shared under a CC BY-SA license and was authored, remixed, and/or curated by Pamela Sachant, Peggy Blood,
Jeffery LeMieux, & Rita Tekippe (GALILEO Open Learning Materials) via source content that was edited to the style and standards of the
LibreTexts platform.

e 2.6: Key Terms by Pamela Sachant, Peggy Blood, Jeffery LeMieux, & Rita Tekippe is licensed CC BY-SA 4.0. Original source:
https://oer.galileo.usg.edu/arts-textbooks/3.
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1.S: What is Art? (Summary)

Key Concepts

When studying a subject, it is important to have a working definition of that subject. Our subject is art. The four historical attempts
at defining art surveyed here each had limitations. Ancient Greek mimesis excluded art that does not re-present objects. Tolstoy’s
communication theory is unverifiable and is spectator-dependent, Bell’s significant form is circular reasoning, and Dickie’s
Artworld theory is about who has the power to decide what art is, not about art itself. The operating definition of art used in this
text is “from the mind into the world.” The images used in this survey are considered works of art. It is the task of the student to be
able to recognize, analyze, and interpret works of art, and to integrate this understanding into a coherent worldview. The purpose of
this effort at understanding is to practice recognizing value in new and diverse forms of visual art. One end result is to then have a
greater appreciation of and to simply enjoy looking at art.

Art is found wherever we find human beings. Art fulfills a basic human need for expression. This need can be sub-divided into
personal needs and needs of the community. Personal needs include art created for delight, decoration, for political and religious
devotion, and for personal catharsis. Communal needs can include architecture, monuments, murals, and religious and secular
icons.

Glossary

Architecture: the design and construction of buildings or other complex structures.

Artworld theory of art: an approach to defining art as whatever the artworld says it is.

Catharsis: the process of releasing pent up emotion resulting in personal change.

Circumambulate: to “walk around”—a ritual practice of circling a sacred site, following a set path either inside or outside of a
structure.

Communication theory of art: an approach to defining art as a transfer of feeling from artist to spectator.
Convention: group consensus about the way something is usually done.

Icon: a person or thing regarded as representative of something, often religious.

Institutional theory of art: another name for the Artworld theory of art.

Labyrinth: similar to a maze, but generally has only one intricate and twisting path to the center.
Mimesis: an approach to defining art as a copy of perceived reality.

Monument: a statue or other structure meant to commemorate a famous person or event.

Mural: a work of art executed directly on a wall.

Relic: an object thought to have belonged to or been part of a holy person’s body.

Secular: lacking in religious or spiritual content, not bound by religious rule.

Significant Form: an approach to defining art as what we notice.

Symbolism: the use of images to represent ideas or qualities.

Trompe ’oeil: art so realistic that it “fools the eye.”

Zeuxis and Parhassios: an ancient Greek myth about two competing painters who vie for the title of greatest artist by copying

reality most faithfully

Test Yourself

1. List and describe the four ways stated in the text in which people have defined art in the past.
2. Briefly re-state the operating definition of art for this text.

3. What is the significance of the ancient Greek myth of Zeuxis and Parhassios?

https://human.libretexts.org/@go/page/261593



https://libretexts.org/
https://creativecommons.org/licenses/by-sa/4.0/
https://human.libretexts.org/@go/page/261593?pdf
https://human.libretexts.org/Courses/Southwestern_College/Art_104%3A_Introduction_To_Art_(Donovan)/01%3A_What_is_Art/1.S%3A_What_is_Art_(Summary)

LibreTexts"

4. What do each of the four historical definitions of art reveal of how people thought about where truth is to be found?

5. Draw parallels between the sea snail shell necklace of c. 100,000 BCE and modern practices of personal decoration, for example,
a pearl necklace.

6. Speculate about why images might be important in non-literate cultures? What might be one concern about images used in
religious rituals? Can you identify an example of a non-religious icon other than the one noted in the text?

7. Speculate about why most early American federal buildings were built using classical Greek and Roman columns and imposing
stone facades. Why were buildings in the twentieth century built with little reference to the architecture of classical antiquity? What
ideas were lost and what ideas were gained with this shift in architecture?

8. Consider the change in the conventional presentation of public monuments by comparing how the monuments of Verrocchio and
Rodin are presented, one on a high pedestal, the other at ground level. What does this change suggest about changing ideas about
the heroic and monumental?

This page titled 1.5: What is Art? (Summary) is shared under a CC BY-SA license and was authored, remixed, and/or curated by Pamela Sachant,
Peggy Blood, Jeffery LeMieux, & Rita Tekippe (GALILEO Open Learning Materials) via source content that was edited to the style and
standards of the LibreTexts platform.

o 1.S: What is Art? (Summary) by Pamela Sachant, Peggy Blood, Jeffery LeMieux, & Rita Tekippe is licensed CC BY-SA 4.0. Original
source: https://oer.galileo.usg.edu/arts-textbooks/3.
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CHAPTER OVERVIEW

2: The Visual Elements and Design Principles

Learning Objectives

o Identify and describe the functions of the visual elements.

o Define and describe the artistic elements: line, shape, contrast, form, volume, mass, texture, value, space, color, time and
motion.

e Use the visual elements to describe images.Explain how the visual elements are used in art historical images.

o Compare and contrast artworks using the visual elements.

2.1: Art Forms and Media (Overview)

2.2: Form and Composition

2.3: Visual Elements

2.4: Before You Move On (Visual Elements and Design Principles)

2: The Visual Elements and Design Principles is shared under a not declared license and was authored, remixed, and/or curated by LibreTexts.
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2.1: Art Forms and Media (Overview)

Because of the limits of nature, art objects are limited to the dimensions of space and time. For this reason, art objects fall into three
categories: two-dimensional art, three-dimensional art, and four-dimensional art. Each category has divisions deriving
primarily from differences between the materials and approaches used. Throughout history, art objects generally fit clearly into a
discrete classification. In the nineteenth century, however, artists began exploring the limits of new materials as well as the
boundaries of the categories into which they fell to see if they were real or arbitrary.

Figure 2.1 | Replication of Chauvet Cave Lion Wall
Author: User "HTO"

Source: Wikimedia Commons

License: Public Domain

Figure 2.1 | Replication of Chauvet Cave Lion Wall. Author: User “HTO” Source: Wikimedia Commons License: Public Domain

2.3.1 Two-Dimensional Art

Two-dimensional art occurs on flat surfaces, like paper, canvas, or even cave walls. This art can be further divided into three main
categories: drawing, painting, and printmaking. All art that occurs on a flat surface is one or a combination of these three activities.

2.3.1.1 Drawing

The term drawing describes both a visual object and an activity. At first glance, drawing appears to consist of making con- trasting
marks on a flat surface. The term implies something more, however. One can “draw” water from a well or be “drawn” to a
charismatic person. There is something in the word “draw” that is related to extracting or delineating, the “pulling out” of an
essence. To draw an object is to observe its appearance and transfer that observation to a set of marks. Ancient cave painters truly
“drew” the animals they saw around them based on their deep familiarity with their essential nature. (Figure 2.1) So in this context,
drawing is a combination of observation and mark making.

Drawing is usually but not always done with monochromatic media, that is, with dry materials of a single color such as charcoal,
conté crayon, metalpoint, or graphite. Color can be introduced using pastels. In addition to these dry materials, free-flowing ink
can also be used to make drawings. These materials have been highly refined over centuries to serve specific artistic purposes.

Charcoal is made from wood or other organic material that has been burned in the absence of oxygen. This process leaves a
relatively pure black carbon powder. Artists compress this dry powder, or pigment, with a binder, a sticky substance like pine resin
or glue made from the collagen of animal hides, to make hand-held charcoal blocks of various strengths and degrees of hardness.
This compressed charcoal is used to make very dark marks, usually on paper. Compressed charcoal is challenging to erase.
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Figure 2.2 | Edmond Aman-Jean
Artist: Georges-Pierre Seural

Author: User "Pimbrils”

Source: Wikimedia Commaons

License: Public Domain

Figure 2.2 | Edmond Aman-Jean

Charcoal also comes in a form called willow or vine charcoal. This form of drawing charcoal leaves a very light mark as it is
simply burned twigs. It is generally used for impermanent sketches because it does not readily stick to paper or canvas and is easily
erased. Both compressed and vine charcoal drawings are easily smudged and should be protected by a fixative that adheres the
charcoal to the drawing surface and creates a barrier resistant to smudging.

Conté crayon is a hand-held drawing material similar to compressed charcoal. Conté crayons are sticks of graphite or charcoal
combined with wax or clay that come in a variety of colors, from white to sanguine (deep red) to black, as well as a range of
hardness. Harder conté is used for details and softer varieties for broad areas. This portrait by Georges-Pierre Seurat (1859-1891,
France) was drawn in black conté crayon on textured paper in order to break the image into discrete marks. (Figure 2.2)

Metalpoint is the use of malleable metals like silver, pewter, and gold to make drawing marks on prepared surfaces. (Figure 2.3)
The surface must have a “tooth” or roughness to hold the marks. Any pure silver or gold object can be used for this, though artists
today favor silver and gold wire held in mechanical pencils for the process.
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Figure 2.3 | Head of a Girl
Artist: Leonardo da Vinci
Source: Wikiart

License: Public Domain

Graphite is a crystalline form of carbon. In the sixteenth century, a large deposit of pure graphite was discovered in England, and it
became the primary source for this drawing material. Because of its silvery color, it was originally thought to be a form of lead,
though there is no actual lead in pencils. Today powdered graphite is mixed with clay to control hardness.

Pastels are similar to compressed charcoal but, instead of finely powdered carbon, finely ground colored pigment and a binder are
used to create handheld colored blocks. (Figure 2.4) The powdery pigments smudge easily, so the image created must be displayed
under glass or covered with a fixative. Edgar Degas (1834-1917, France) is famous for the subtle yet distinct layering of color he
was able achieve in his pastel drawings. (Figure 2.5)

Figure 2.5 | Nach dem Bade sich
abtrocknende Frau (After the Bath,
Woman drying herself)

Figure 2.4 | Pastels Artist: Edgar Degas

Authar: User "Tau1012" Author: User "Crisco”
Source: Wikimedia Commons Source: Wikimedia Commons
License: Public Domain License: Public Domain

Qil pastels are semi-solid sticks of high pigment oil paint that are used like crayons. They were originally in- vented to mark
livestock, but artists quickly realized their aesthetic potential. Qil pastels are a convenient way to apply and blend heavily textured
oil-based pigment onto any surface without using traditional brushes. The colors are vibrant, and the marks are gestural and
immediate so oil pastel drawings can show the “hand” of the artist in a direct way, as can be seen here in East Palatka Onions, a
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1983 oil pastel drawing by Mary Ann Currier (b. 1927, USA). (East Palatka Onions, Mary Ann Currier: ketorg.cdn.ket.org/wp-
content/uploads/2016/07/curri- er-ep-onions1100px.jpg)

-

Figure 2.6 | Spring Dawn Over the Elixir
Terrace

Artist: Lu Guang

Source: Met Museum

License: OASC

Ink is the combination of a colored pigment, usually black carbon or graphite, and a binder suspended in a liquid and applied with
a pen or brush. A wide range of substances have been used over time to make ink, including lamp black or soot, burned animal
bones, gall- nuts, and iron oxide. The pigment must be finely ground and held together with a binder. There is a long tradition of
fine art ink drawings. Although the example given dates to the fourteenth century, the oldest ink drawings come from China in the

third century BCE and are done on silk and paper. (Figure 2.6)
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Figure 2.7 | Mona Lisa
Artist: Leonardo da Vinci
Author: User "Dcoetzee”
Source: Wikimedia Commons
License: Public Domain

2.3.1.2 Painting

Painting is a specialized form of drawing that refers to using brushes to apply colored liquids to a support, usually canvas or
paper, but sometimes wooden panels, metal plates, and walls. For example, Leonardo da Vinci painted Mona Lisa on a wood panel.
(Figure 2.7) Paint is composed of three main ingredients: pigments, binders, and solvents. The colored pigments are suspended in a
sticky binder in order to apply them and make them adhere to the support. Solvents dissolve the binder in order to remove it but
can also be used in smaller quantities to make paint more fluid. As with drawing, different kinds of painting have mostly to do with
the material that is being used. Oil, acrylic, watercolor, encaustic, fresco, and tempera are some of the different kinds of painting.
For the most part, the pigments or coloring agents in paints remain the same. The thing that distinguishes one kind of painting from
another is the binder.

e L | R A

Figure 2.8 | Detail of the eyes of Mona Lisa
Artist: Leonardo da Vinci

Author: User *Cantus”

Source: Wikimedia Commons

License: Public Domain

Oil painting was discovered in the fifteenth century and uses vegetable oils, primarily linseed oil and walnut oil, as the binding
agent. Linseed oil was chosen for its clear color and its ability to dry slowly and evenly. Turpentine is generally used as the solvent
in oil painting. The medium has strict rules of application to avoid cracking or delamination (dividing into layers). Additionally, oil
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paint can oxidize and darken or yellow over time if not properly crafted. Some pigments have been found to be fugitive, meaning
they lose their color over time, especially when exposed to direct sunlight. This can be seen in a detail of Leonardo’s Mona Lisa
where the figure’s eyebrows and eye lashes are now “missing.” (Figure 2.8)

Acrylic painting is relatively modern and uses water-soluble acrylic polymer as the binding agent. Water is the solvent. Acrylic
dries very quickly and can be used to build up thick layers of paint in a short time. One problem with acrylic is that the colors can
subtly change as it dries, making this medium less suitable for portraiture or other projects where accurate color is vital.
Nevertheless, acrylic paint is preferred over oil paint by many artists today, in part due to its greater ease of use and clean up, and
because its rapid drying time allows the artist to work at a faster pace.

Watercolor painting suspends colored pigments in water-soluble gum arabic distilled from the Acacia tree as the binder.
Watercolor paints are mixed with water and brushed onto an absorbent surface, usually paper. Before the industrial era, watercolor
was used as an outdoor sketching medium because it was more portable than oil paint, which had to be prepared for use and could
not be preserved for long periods or easily transported. (Figure 2.9) Today, however, many artists use watercolor as their primary
medium.

Figure 2.9 | The Sponge Diver
Artist: Winslow Homer

Author: User "Botaurus”

Source: Wikimedia Commons
License: Public Domain

Encaustic uses melted beeswax as the binder and must be applied to rigid supports like wood with heated brushes. The advantage
of encaustic is that it remains fresh and vibrant over centuries. Encaustic paintings from ancient Egypt dating to the period of
Roman occupation (late first century BCE-third century CE) are as brilliantly colored as when they were first painted. (Figure 2.10)
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Figure 2.10 | Portrait of the  !19ure 2.11 | The Expuision
Boy Eutyches of Adam and Eve from Eden

Source: Met Museum WIERBUITELT
Licenee: OASC Source: Wikimedia Commaons

License: Public Domain

Fresco is the process of painting onto plaster; it is a long-lasting tech- nique. There are two kinds of fresco: buon fresco, or “good”
fresco, is painting on wet plaster, and fresco secco, or dry fresco, is done after the plaster has dried. Paintings made using the buon
fresco technique become part of the wall because the wet plaster absorbs the pigment as it is applied. (Figure 2.11) The only way to
correct a buon fresco paint- ing is to chip it off the wall and start over. Buon fresco must be done in sections. Each section is called
a giornate, which is Italian for “a day’s work.” Because it is done on dry plaster, fresco secco is more forgiving, but also less
permanent as changes in moisture levels or damage to the wall can harm the painting. Due to the dry air and stable weather, there
are fresco secco murals created as early as 3,000 BCE in ancient Egyptian tombs that remain largely intact. (Figure 2.12)

Figure 2.12 | Nebamun
Tomb Fresco Dancers and
Musicians

Author: User "Fordmadoxfraud”
Source: Wikimedia Commons
License: Public Domain

Tempera painting has been around for centuries. The most popular version of painting during the Middle Ages was egg tempera, in
which dry colored pigments were mixed with egg yolk and applied quickly to a stable surface in layers of short brushstrokes. Egg
tempera is a difficult medium to master because the egg yolk mixture dries very quickly, and mistakes cannot be corrected without
damaging the surface of the painting. The Birth of Venus by San- dro Botticelli (1445-1510, Italy) is an egg tempera painting.
(Figure 2.13)
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Figure 2,13 | The Birth of Venus
Artist: Sandro Botticelli

Author: User "Dcoetzee”

Source: Wikimedia Commons

License: Public Domain

2.3.1.3 Printmaking

A print is an image made by transferring pigment from a matrix to a final surface, often but not always paper. Printing allows
multiple copies of an artwork to be made. Multiple copies of an individual art- work are called an edition.

There are four main types of printmaking: relief, intaglio, planographic, and stencil. Relief prints are made by removing material
from the matrix, the surface the image has been carved into, which is often wood, linoleum, or metal. (Fig- ure 2.14) The
remaining surface is covered with ink or pigment, and then paper is pressed onto the surface, picking up the ink. Letterpress is a
relief printing process that transfers ink to paper but also indents an impression into the surface of the paper, creating a texture to
the print that is often considered a sign of high quality.

Intaglio prints are made when a design is scratched into a matrix, usually a metal plate. Ink is wiped across the surface, and
collects in the scratches. Excess ink is wiped off and paper is pressed onto the plate, picking up the ink from the scratches. Intaglio
prints may also include texture.

Figure 2.14 | Relief Wood Carving Figure 2.15 | Stone used for lithography print
Author: User *Zephyris" Author; User "AndreasPraefcke”

Source: Wikimedia Commeons Source: Wikimedia Commons

License: CC BY-SA 3.0 License: Public Domain

Planographic prints are made by chemically altering a matrix to selectively accept or reject water. Originally, limestone was used
for this process since it naturally repels water but can be chemically changed to absorb it. In stone matrix lithography, black grease
pencil drawings are made on a flat block of limestone, which is then treated with nitric acid. (Figure 2.15) The nitric acid does not
dissolve the stone, but changes it chemically so that it absorbs water. The grease pencil is removed, and the stone wet- ted. Where
the grease pencil protected the stone from the acid, the limestone repels water and remains dry. Next, oil-based ink is rolled over
the stone. Where the stone is dry, the ink will stick, but where the stone is wet, the ink will not. The image is “brought up” to the
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desired darkness by passing an ink covered roller on it, then it is printed by pressing paper onto the surfaceto pick up the ink. Most
commercial printing today is lithegraphic printing, using aluminum plates instead of limestone blocks, or offset printing, where
the inked image is transferred from a metal plate to a rubber cylinder and then to paper. (Figure 2.16)

Figure 2.16 | Lithographic Press
Photographer: Clemens Pfeiffer

Author: User "Panoramafotors”

Source: Wikimedia Commons

License: Copyright - Permissions Granted

Stencil prints are made by passing inks through a porous fine mesh matrix. In silkscreen printmaking, for example, silk fabric is
mounted tightly on a rigid frame. Areas of the fabric are blocked off to form an image. The fabric-lined frame is placed on top of
paper, canvas, 