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Licensing

A detailed breakdown of this resource's licensing can be found in Back Matter/Detailed Licensing.
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0.1: Chapter Zero

C.G. Drews
@PaperFury

writers are either

a) very excited to write all their
epic stories

b) very tired all of the time

c) very into the idea of living deep
in an ancient forest with a wild
garden and wilder cat and slowly
learning magic from old books

d) all of the above

8:28 AM - 11/26/21 - Twitter Web App

chapter zero:
Hello there.

This chapter aims to cover WHAT makes this textbook different and since this may not be a chapter ALL teachers want to cover,
it’s all being housed in a chapter called zero because IF a teacher wanted to delete this chapter, it would NOT screw up the
sequence of the other chapters. How thoughtful is that?

Okay, so let’s dive in.

This page titled 0.1: Chapter Zero is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe
(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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0.2: What makes this book different?

what makes this book different?
A.
Most creative writing textbooks cover the three popular categories of literature: poetry, nonfiction, and fiction. This book is

different in two ways, then, because not only does it attempt to cover MORE genres and categories, BUT it is also a free textbook.
More for free? What the what? Yes, it's true.

B.
This book implements as much accessibility and inclusivity as possible.
C.

This book acknowledges that writing is subjective, and that what might be “good literature” to one person may not be the same to
someone else. Therefore, teachers of writing should be highly encouraged to use a theory called ungrading when grading/assessing
student work.

D.

One piece of the puzzle is technically missing — the history to some of these genres and categories. To keep the book brief and to
focus it on PRACTICE, those historical nuggets are left out, BUT readers of this book should feel free to read up on any of the
genres and categories via Wikipedia, etc. at any point in time, of course!

TO RECAP:

In this book, we'll go over some of the general principles of writing practices as well as advice and tips on how to write creatively,
but mainly, you’ll be introduced to as many genres and categories as possible. We won’t get bogged down in doing the writing
process “perfectly” or creating “perfect literature.” The goal is to learn about as many genres as possible, practice writing in those
genres, and get feedback.

Explanations and details of A, B, and C follow...

This page titled 0.2: What makes this book different? is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by
Sybil Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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0.3: A. Categories and Genres

a. categories and genres

To recap, sort of, this textbook covers the categories — also called genres — of creative writing, and you probably realize the
OVERLAP? possible with these categories and genres, but let’s conduct a quick review? with a few visuals.

In this first Venn diagram, the main categories/genres covered in the book are shown overlapping each other. One might ask, how
can poetry show up in fiction, flash fiction, drama, and nonfiction? Well, how can it?

FLASH FICTION

NONFICTION

FICTION | . !

questions:
¢ What do you already know about these genres and categories?
o What could be created at the intersection of each of these circles?

¢ Can fiction overlap with nonfiction? What could that look like? Can flash fiction overlap with drama? What could that look like
3

EXPERIMENTAL
LITERATURE

The gigantic purple circle shows us that experimental literature can be found in all of these genres and categories.

So, what about the categories and genres that the book covers in the Final Chapter?

Okay...

https://human.libretexts.org/@go/page/132097
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Let’s say you really like to write fiction... well, within fiction itself is the possibility that you could write romance fiction or
fantasy fiction. On the flip side, someone your polar opposite might write nonfiction in those same specialties... there’s a lot of
overlap. Check out the massive pink circle illustrates this point in a visual manner:

FICTION

HUMOR OR
HORROR OR
ROMANCE OR
FANTASY OR...

The reason for separating the five “core” categories and genres — poetry, flash fiction, fiction, drama, and nonfiction — from the
others in the Final Chapter is because once you understand those five, you can really dive into the specialties. AND, let’s be honest,
testing out one’s writing skills with BASIC poetry and fiction is easier — probably?! — than testing out one’s skills with horror and
humor right away.

IThe circles on the cover of this textbook are meant to symbolize that overlap. FYT.

2And this might not be review. And that’s okay.

3We might have to come back to this after we learn more about the categories and genres, especially flash fiction, which may be
new to some people.

This page titled 0.3: A. Categories and Genres is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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0.4: B. Accessibility and Inclusivity

b. accessibility and inclusivity

Here are the specific measures that were taken to ensure inclusivity in this book’s content AND how students can gain access to
that inclusive content.

What this all means is the following:
ACCESS

e This book is accessible in both paper and digital formats. The digital is free; the paper format is available through Amazon and
students only pay for the paper since the book is under a $0 royalty.

e The digital formats come in Google Doc, Microsoft Word, PDF for print, and PDF for screen-readers. These formats are all
available at: bit.ly/NDSCS-Open-Folder

o The book may be printed in Large Print eventually.

o Audio chapters will be offered via the LMS or a Google folder.
INCLUSIVITY

e Most of the he/she pronouns have been flipped for they/them pronouns.
¢ “White-sounding” names have been replaced by more diverse ones.

e “Husband” or “wife” have been replaced by “partner.”

o The majority of examples in this book, by students or otherwise, are not written by white, heterosexual, cisgender men.

This page titled 0.4: B. Accessibility and Inclusivity is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by
Sybil Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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0.5: C. Ungrading

c. ungrading

Music theory teacher Kris Shaffer* says that “letter grades do an absolutely horrible job” of three things that would help students
improve their writing: (1) determining whether students understand a concept well enough to implement it, (2) identifying elements
of student writing that need improvement, and (3) helping students learn to better self-assess. Shaffer makes his argument
specifically about writing music, but I’ve recast it here for writing words. Each of these three goals presents a helpful perspective
on developing authors’ needs. An author’s ability to compose requires skill, understanding, and situational familiarity. None of
those goals are met through a letter grade. Grades help label, sort, and rank students; they don’t inform students, target instruction,
or encourage self-awareness. Those who have left school and begun their careers have long stopped expecting grades to help
determine what they do and don’t do well because grades aren’t appropriate measures of learning. Schools need to stop relying on
grades, too.

Instead, we should teach people how to improve their writing through reflection and peer review. Variations of peer review help us
write in many of our day-to-day situations. We learn what sorts of text messages work best by observing how our friends text and
respond to us. We learn what makes an effective email by reading the ones we get and responding or deleting as we see fit.

In other words, situations, not teachers, define the importance of writing.

If grades tell nothing meaningful about writing ability, and if learning to work as/with peer reviewers provides insights into and
feedback about writing performance, then the traditional structure of writing education is backward.

Writing should not be done for a grade. Teachers should not grade writing; instead, they should empower their students to
meaningfully assess the effectiveness of writing.

questions:
¢ Do you learn more when you have intrinsic reasons versus extrinsic ones? Give an example...

o What does it mean to you to know you may assess yourself and your learning in this course?

Wednesday February 6, 2013
"Some years ago Sir Ken Robinson, the author and creative advocate, once told a story of a six year-old girl in school.

The girl was sitting in the back of the classroom drawing when the teacher walked back to her and asked “What are you drawing?”

The girl said “I’'m drawing a picture of God.” To which the teacher laughed a little and replied: “But nobody knows what God
looks like.” And the little girl said “They will in a minute.”

In telling this story Sir Robinson explains that children aren’t afraid to take chances. If they don’t know something they’ll risk
failing or being wrong. Creativity isn’t about being wrong, of course, but to quote Sir Robinson: “If you’re not prepared to be
wrong, you’ll never come up with anything original.”

In those circumstances we have to look to children as examples. What do children do if they don’t know something? They think
about it and then make assumptions, but they make those ideas without fear of being wrong and without worrying of failing."

[...]
Posted 2/6/2013 at 4:15 PM

questions:
o What do you know about the topic of creative writing, overall?
e Have you written creatively before? If so, what have you written?

e Are you ready to practice writing in various genres and categories?

e Are you willing to take risks? Are you willing to be wrong, whatever that might mean?
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4Snippet from = Friend, Christopher R. “Student Writing Must Be Graded By The Teacher.” Bad Ideas About Writing. Edited by
Cheryl E. Ball and Drew M. Loewe. Morgantown, WV: West Virginia University Libraries, Digital Publishing Institute, 2017. CC-
BY.

5Blog entry by Sybil Priebe, licensed CC-BY.

This page titled 0.5: C. Ungrading is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe
(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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0.6: Chapter Zero- Exercises

Chapter Zero: Exercises

Let’s get our creative juices flowing — and make our brains limber? — with some exercises.%
exercise 1: opposite day.
One of our first exercises might be to introduce ourselves in an opposite manner. Yep.

Here’s an example:

|l N0 3 GEAEHER

| do not appreciate weird things, and | do not have an
open mind when it comes to students’ perspectives
and ideas on how to write. | do not use the word
“stuff” because it's not professional; | also never, ever
swear. It's not a proper way for an English teacher to
be; it's as if people think words are just words? I'm no
lexicographer, but bad words exist. They should be
abolished, along with the books that use them.

“Opposite Day” Intro.
85 Words.

exercise 2: abc, 123.

When we write, we’re using the alphabet. Duh. Yet, how many times have we used these letters to organize or brainstorm? Try
using the alphabet to brainstorm different things characters could say in different pieces of fiction and drama and nonfiction. This
exercise is nice and light; however, you may use the dialogue you create later on — you never know!

A = “Ask him if he thinks he’s being an asshole.”

B = “Bullshit! It’s all BS, isn’t it?”

C = “Could you be normal for five seconds?”

D = “Don’t you dare tell me who I am.”

E = “Excellent.” Like Mr. Burns on The Simpsons.

F = “Farts. I have too many brain farts today.”

G = “Oh, good god, Peter. You did NOT say that to her, did you?”
H = “What.The.Hell?”

I = “It’s about time, nimrod.”

J = “Jeezus Marth and Mary... will you please hurry up?”

K = “Kindly remove your hand from my shoulder; I don’t like to be touched.”
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L = “Love is an action, so show me you care!”

M = “My writing is different, and I don’t care that it is.”

N = “No one has written a book like this, Sylvia. You’re a genius.”

O = “Oh.My.God. For real?”

P = “Please put a mask on; we’re in the middle of a pandemic.”

Q = “Quirky. Yep, that’s the word. She’s quirky. Don’t you agree?”

R = “Rarely do I say this but that TV show is garbage.”

S = “Shoot. What did I do now?”

T = “Take me with you, dear alien. I want to escape this planet.”

U = “Unfortunately, some teachers don’t accept late work, and they are basing your learning on arbitrary deadlines.”

V = “Verbally abusive. That’s the phrase, people. You’re all being verbally abusive in this meeting, and it has gotten way out of
control.”

W = “Will you hug me, so we can get that out of the way?”
X = “X marks the spot, doesn’t it?”
Y = “Yes, I will take this very cool creative writing class because I want to write epic things with genuine humans.”

Z = “This classroom is like a zoo. And all the animals can talk.”

exercise 3: scandal!

Write a few paragraphs about the most "scandalous" thing that happens to you in the course of a normal day in the style of a gossip
columnist/blogger. Writing in the third person is suggested but not mandatory. Including easily misconstrued photographs might be
a nice addition. Exaggerate, make up catch phrases/nicknames, speculate, perpetuate stereotypes, be offensive etc.

6These exercises, and any questions or activities or projects found in this textbook, are all about fulfilling the goal of practicing
writing in order to challenge ourselves AND to see what we excel in, too. Some teachers may assign students to answer the
questions or complete the activities within the chapters; some may want to only assign the exercises. It’s all very flexible.

“Writing is thinking on paper.”

This page titled 0.6: Chapter Zero- Exercises is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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CHAPTER OVERVIEW

1: Intro to Creative Writing

1.1: Intro to Creative Writing

1.2: Don’t forget to read!

1.3: Introductory Exercises

This page titled 1: Intro to Creative Writing is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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1.1: Intro to Creative Writing

’ you're an asshole (but | love you)
W

!

“So what do you have so far?” Harry asks a few
minutes later, when Louis’ writing comes to a halt.

“My name. The introduction.”

“And?”

“That’s it.”

chapter 1: intro to creative writing:

Creative writing? is any writing that goes outside the bounds of “normal”?® “professional,” journalistic, “academic,”® or technical
forms of literature, typically identified by an emphasis on narrative craft, character development, and the use of literary tropes or
with various traditions of poetry and poetics. Due to the looseness of the definition, it is possible for writing such as feature stories
to be considered creative writing, even though they fall under journalism, because the content of features is specifically focused on
narrative and character development.

Both fictional and nonfictional works fall into this category, including such forms as novels, biographies, short stories, and poems.
In the academic setting, creative writing is typically separated into fiction and poetry classes, with a focus on writing in an original
style, as opposed to imitating pre-existing genres such as crime or horror. Writing for the screen and stage—screenwriting and
playwrighting—are often taught separately but fit under the creative writing category as well.

Creative writing can technically be considered any writing of original composition.

the creative process:'!

Some people can simply sit down to write and have something to write about. For others, finding something to write about can be
the hardest part of creative writing. Assuming that you are not in the first group, there are several things you can do to create ideas.
Not all of these will work for all people, but most are at least useful tools in the process. Also, you never know when you might
have an idea. Write down any ideas you have at any time and expand on them later.

For stories and poetry, the simplest method is to immerse yourself in the subject matter. If you want to write a short story, read a lot
of short stories. If you want to write a poem, read poems. If you want to write something about love, read a lot of things about love,
no matter the genre.

the writing process “reminder12

Please Note: Not all writers follow these steps perfectly and with each project, but let’s review them to cover our butts:
1. BRAINSTORMING
2. DRAFTING
3. REVISING
4. EDITING
5. PROOFREADING

Outline!3 your entire story so you know what to write. Start by writing a summary of your story in 1 paragraph. Use each
sentence to explain the most important parts of your story. Then, take each sentence of your paragraph and expand it into greater
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detail. Keep working backward to add more detail to your story. This is known as the “snowflake method” of outlining.

Different people write in different ways. Find a method that works for you and finally, the broader your knowledge of the language and
the more that you have read, the better your writing will be.

getting started:

o Find a comfortable space to write: consider the view, know yourself well enough to decide what you need in that physical space
(music? coffee? blanket?).

o Have the right tools: computer, notebook, favorite pens, etc.
o Consider having a portable version of your favorite writing tool (small notebook or use an app on your phone?).
o Start writing and try to make a daily habit out of it, even if you only get a paragraph or page down each day.
¢ Keys to creativity: curiosity, passion, determination, awareness, energy, openness, sensitivity, listening, and observing...
getting ideas:
Ideas are everywhere! Ideas can be found:
o Notebook or Image journal
e Media: Magazines, newspapers, radio, TV, movies, etc.
o Conversations with people
o Artistic sources like photographs, family albums, home movies, illustrations, sculptures, and paintings.
¢ Daily life: Standing in line at the grocery store, going to an ATM, working at your campus job, etc.
e Music: Song lyrics, music videos, etc.
e Dreams
o Beautiful or Horrible Settings
o Favorite Objects
o Favorite Books
e How to generate ideas:
o Play the game: "What if..."
o Play the game: "I wonder..."
o Eavesdrop.
o Use your favorite story as a model.
o Revise favorite stories - nonfiction or fiction - into a different genre.
writer's block:4
Writer’s block can happen to ANYONE, so here are some ways to break the block if it happens to you:
o Write down anything that comes to mind.
o Try to draw ideas from what has already been written.
o Take a break from writing.
e Nap.
o Read other peoples' writing to get ideas.

o Talk to people. Ask others if they have any ideas.
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e Don't be afraid of writing awkwardly. Write it down and edit it later.

e Set deadlines and keep them.

o Work on multiple projects at a time; this way if you need to procrastinate on one project, you can work on another!
o If you are jammed where you are, stop and write somewhere else, where it is comfortable.

e Go somewhere where people are. Then people-watch. Who are these people? What do they do? Can you deduce!® anything
based on what they are wearing or doing or saying? Make up random backstories for them, as if they were characters in your

story.

peer workshops and feedback acronyms:'6

Having other humans give you feedback will help you improve misunderstandings within your work. Sometimes it takes another
pair of eyes to see what you “missed” in your own writing. Please try not to get upset by the feedback; some people give creative
criticism and others give negative criticism, but you will eventually learn by your own mistakes to improve your writing and that
requires peer review and feedback from others.

If you are comfortable having your friends and family read your work, you could have them?? peer review your work. Have a nerdy
friend who corrects your grammar? Pay them in pizza perhaps to read over your stuff!? If you are in college, you can use college
tutors to review your work.

Peer Workshop activities can help create a “writing group vibe” to any course, so hopefully, that is a part of the creative writing
class you are taking.

WWW and TAG

The acronyms involved with feedback — at least according to the educators of Twitter — are WWW and TAG. Here’s what they
stand for, so feel free to use these strategies in your creative writing courses OR when giving feedback to ANYONE.

WWW TAG Examples

WOW. T — Tell the classmate something that Your introduction is very controversial; this will shock readers. I

WOW’d you about their draft. think that’s a good thing!
What If A — Ask a question about the content in Why did you leave out the history of how you met this weird
at If...
the draft. person? That may be valuable information for your readers.
I Wonder G — Give a suggestion to your classmate I would add in more details about the situation that lead you to
about their draft. deciding that adoption was the route you were going to take.
questions:

o Are you open to the kinds of feedback you’ll get using that table above with the WWW/TAG pieces?

o What do you typically want feedback on when it comes to projects? Why?

o What do you feel comfortable giving feedback to classmates on? Why?

7"Creative Writing." Wikipedia. 13 Nov 2016. 21 Nov 2016, 19:39 <https://en.wikipedia.org/wiki/Creative_writing>. Text is
available under the Creative Commons Attribution-ShareAlike License.

#Whoa, what is normal anyway?

9What IS the definition of “professionalism”?
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10Can’t academic writing be creative?
1"Creative Writing/Introduction." Wikibooks, The Free Textbook Project. 10 May 2009, 04:14 UTC. 9 Nov 2016, 19:39

<https://en.wikibooks.org/w/index.php...&oldid=1495539>. Text is available under the Creative Commons Attribution-ShareAlike
License.

21t doesn’t really matter who created it; all you need to know is that you don’t HAVE to follow it perfectly. Not many people do.

1wikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http://www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

4"Creative Writing/Fiction technique." Wikibooks, The Free Textbook Project. 28 Jun 2016, 13:38 UTC. 9 Nov 2016, 20:36

<https://en.wikibooks.org/w/index.php...&oldid=3093632>. Text is available under the Creative Commons Attribution-ShareAlike
License.

15Deduce = to reach a conclusion.
16"Creative Writing/Peer Review." Wikibooks, The Free Textbook Project. 16 Aug 2016, 22:07 UTC. 9 Nov 2016, 20:12

<https://en.wikibooks.org/w/index.php...&oldid=3107005>. Text is available under the Creative Commons Attribution-ShareAlike
License.

This textbook we’ll try to use they/them pronouns throughout to be inclusive of all humans.

This page titled 1.1: Intro to Creative Writing is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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1.2: Don't forget to read!

don’t forget to read!
Saturday January 5, 20081#

I'm thinking about making a PPT based on this...

“You may not think of yourself as a reader and writer.

But you are doing both in the broadest sense all the time.

You’re reading your world every day; you compose your life.

In the kitchen each A.M., you read the cupboards and refrigerator for breakfast options, cereal to eggs to bagels.

You read the weather and read your closet, choosing your clothes by a complicated writer’s formula: what’s clean, what represents
who I want to be today, what’s appropriate for the weather?

You read the newspaper, perhaps, choosing quickly which story engages you and which you don’t need to read further.

You read everyone at school and at work.

You read the signs and ads and marquees on your way home and write your evening plan in your head: go to the mall, stop in to
listen to the band at X, or stay home and watch Y on TV.

You steal your daily habits from your family (think about Thanksgiving meals), your friends (there are clothes you borrow, sayings
you pick up), your developing age and tastes (as a child you never ate artichokes, but now...)

You steal the right office or school moves by watching others in the same or similar situations.

You see what I mean, I think.”

—Wendy Bishop, “Reading, Stealing, and Writing Like a Writer,” Elements of Alternative Style, 1997.

Posted 1/5/2008 at 4:20 PM

“If you want to be a writer, you must do two things above all others: read a lot and write a lot...reading is the creative center of a
writer’s life...you cannot hope to sweep someone else away by the force of your writing until it has been done to you.” — Stephen King

By the time!® students arrive in college, stories beginning with “once upon a time” are long gone, and in their place are difficult and
dense texts — often multimedia texts — from a range of fields each with its own set of conventions. Instead of drawing on models
of early literacy education that focus on teaching reading and writing simultaneously, college and universities largely privilege
writing over reading. This hierarchy is evidenced by the universal first-year writing requirement in American colleges and
universities, as well as by writing across the curriculum programs. The integrated approach to teaching reading and writing falls
away to students’ peril and causes great frustration in the professors who often attribute students’ struggles in their courses to poor
writing ability, when these problems are often related to students’ reading difficulties. While students’ eyes may make their way
over every word, that does not mean that students have comprehended a text or that they are prepared to successfully complete the
writing tasks associated with the reading, which often involve summary, analysis, interpretation, and evaluation.

More importantly, if students are not given the opportunity to continue working on their reading throughout their college careers,
they may struggle analyzing, interpreting, and evaluating all that surrounds them since comprehension is a crucial step toward these
more advanced interpretive practices. Students may lack the ability to read the world around them because they do not have the
tools to recognize the values and assumptions that inform the images, advertisements, news stories, political campaigns, and ideas
with which they come into contact daily. By not focusing on reading as an equally creative and active enterprise as writing—very
much writing’s counterpart in the creation of meaning— colleges and universities are potentially producing students, or citizens,
who think reading is passive. These students might blindly accept whatever comes their way rather than actively engaging ideas,
asking questions, and seeking out multiple perspectives.

Although writing is more often thought of as a creative act, reading is just as creative. When one writes, one is creating meaning by
putting words and ideas together. [...] This is why a few people might read the same novel? but each take something different from
it. That personal transaction with the text has affected how each reader creates meaning. When reading and writing are taught
alongside each other in the college-level classroom, students can gain practice experiencing and relishing in opportunities to create
meaning not just through writing, but through reading everything from print texts to art to websites to national news events, all of
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which they will continue to engage beyond school. Focusing on active reading approaches, including everything from
comprehension strategies to ways of determining something’s inherent values and biases to productive methods of responding, is
crucial if students are going to leave postsecondary institutions prepared to be informed, aware, and engaged citizens.

questions:

o What did you like to read as a child? Why?

e What do you read now (social media counts!)? Why? What do you enjoy about reading what you do read?

e Try to tally up how much you read everyday — from text messages to email, etc. How many words do you think you read and
analyze on a daily or weekly basis? Now, ask yourself: How does taking in ALL those words affect who you are as a writer and
reader?

activity:

This chapter could be copied and pasted into an editable Google Doc so that students could annotate collaboratively and discuss
their reading strategies.

Reading Strategies?!

Most discussions and writing assignments—from brief responses to in-depth research papers—will depend on your ability to
understand what you read. Following are some strategies for getting the most out of assigned readings.

o PURPOSE. When you start a reading assignment, identify your purpose and write it down somewhere such as on a sticky that
you put on the first page of the book or on your computer screen. Keep that information nearby and refer to it occasionally as
you read.

e GOAL. Your primary goal is to identify the main point, the idea the writer wants to communicate. Finding the main point helps
you understand the details—the facts and explanations that develop and clarify the main point. It also helps you relate the reading
to things you learned in class or in other assignments.

e PAUSE. Regardless of what you read, stop occasionally and assess how well you understand what you are reading. If you
aren’t confident, go back and read it again. Don’t just push ahead.??

o MARK IT UP. The best way to remember the information you read is to do something physical with it, something beyond just
letting your eyes scan the page. For example, taking notes as you read helps your brain retain the information.

o TALK ABOUT IT. A good way to review and reinforce what you’ve learned is to discuss the reading with classmates.
Discussions can help you determine whether your understanding is the same as that of your peers. They can also spark new
ideas or insights.

questions:

o In what ways are you an “active reader”?

¢ Go back to the first blog post in this chapter — do you agree with Wendy Bishop about all the things you “read” each day?
activity:

<Students could create an activity that would assist all students in reading more actively. Share that activity with your instructor. It
might end up in this spot of the textbook!>

18Blog entry by Sybil Priebe; licensed CC-BY.

9Snippet from = Carillo, Ellen C. “Reading and Writing Are Not Connected.” Bad Ideas About Writing. Edited by Cheryl E. Ball
and Drew M. Loewe. Morgantown, WV: West Virginia University Libraries, Digital Publishing Institute, 2017. CC-BY.

DThe original text does not place a comma here, but Microsoft Word wants to! It’s understandable with or without the comma, isn’t
it?
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211, 2, 3 Write! by Gay Monteverde is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0
International License, except where otherwise noted.

22This tip might as well be called The Power of the Pause. Pause in your reading. Take a minute to understand that last sentence or
paragraph.

This page titled 1.2: Don’t forget to read! is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe

(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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1.3: Introductory Exercises

chapter 1: introductory exercises.

These exercises piggyback on the topics of this chapter, which are “getting started,” “feedback,” and “reading.”

exercise 1: getting started.

For a quick creative writing exercise, try one of the writing prompts below, excerpted?® from Chronicle Books’ 642 Tiny Things to
Write About. Each prompt was created by a writing teacher at the San Francisco Writers Grotto to be done in 10 minutes or less.

Feel free to take more than 10 minutes, if you need to!

o Write a eulogy for a sandwich, to be delivered while eating it.

o Write the ad for an expensive new drug that improves bad posture. Now, list the possible side effects.

o Write the passenger safety instructions card for a time-travel machine.

e An undercover spy is about to impersonate you in all aspects of your life. Write instructions.

o Write your life story in five sentences.

¢ As a talking Chihuahua, what would you tell your humans about the new crying baby who now lives with you?

¢ Pick a place you’ve never been to. Explain why you are moving there.

o What piece of advice do you most often give and least often follow?

o If you were given one extra hour today and you weren’t allowed to use it for anything you’d normally do (e.g.; eat, sleep, etc.),

what would you do with that hour?

exercise 2: feedback.
Find a classmate’s writing to give feedback to and practice the WWW/TAG approach.

exercise 3: reading.

Read the “Reading Strategies” one more time and then compose a paragraph where you discuss how you might use those strategies
in this course, within this textbook, and in the future.

exercise 4: observations. *

Write down observations that you have right now where you are. Focus on ALL senses (hear, see, taste, touch, feel) and try to give
details: color, texture, etc. Shoot for one sentence for each observation.

exercise 5: clothing. *

Write down observations based on the people you have seen, met, or been around for a day. Focus the observations on describing
their personalities but only through a description of the clothes they were wearing.

*These could be considered jumpstart exercises to the next chapter...

BFrom: https://blog.ed.ted.com/2015/11/17/2...nutes-or-less/

“Because writing isn’t just about writing.”

This page titled 1.3: Introductory Exercises is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil

Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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2.1: Review of Elements

-ﬁ:? Dr. Stephanie Richmond

That | think is the key: the topics may not be
pleasurable in fact many are deeply disturbing and

uncomfortable. But some of the elements of research
and writing can be pleasurable: tactile nature of
archival research, the joy at a well executed sentence
or paragraph.

chapter 2: review of elements

If you’ve ever read a story, you’ve read from a particular point-of-view, you’ve dealt with various character types, imagined the
setting, read dialogue, and you’ve seen a plot in action. So, essentially, this brief chapter sums up what you’ve already seen, but by
reviewing this, you can understand all the variety within writing.

points-of-view:

FIRST-PERSON VIEW?4

The first-person narrative makes it necessary that the narrator is also a character within his or her own story, so that the narrator
reveals the plot by referring to this viewpoint character as "I" (or, when plural, "we"). Oftentimes, the first-person narrative is used
as a way to directly convey the deeply internal, otherwise unspoken thoughts of the narrator.

“When I moved to Minnesota, I found there was a thriving and determined movement, a grassroots movement, to revitalize the Ojibwe
language. And I've never come to be a competent speaker. I have to say that right now. But even learning the amount of Ojibwe that one
can at my age is a life-altering experience.”

---Louise Erdrich

THIRD-PERSON VIEW

Third-person narration provides the greatest flexibility to the author and thus is the most commonly used narrative mode in
literature. In the third-person narrative mode, each and every character is referred to by the narrator as "he", "she", "it", or "they",
but never as "I" or "we" (first person), or "you" (second-person). In third-person narrative, it is necessary that the narrator is merely

an unspecified entity or uninvolved person that conveys the story, but not a character of any kind within the story being told.

“The seller of lightning-rods arrived just ahead of the storm. He came along the street of Green Town, Illinois, in the late cloudy
October day, sneaking glances over his shoulder. Somewhere not so far back, vast lightnings stomped the earth. Somewhere, a storm
like a great beast with terrible teeth could not be denied.”

---from Ray Bradbury’s Something Wicked This Way Comes

Omniscient Points of View / First-Person Omniscient View

A rare form of first person, where the narrator is a character in the story, but also knows the thoughts and feelings of all the other
characters. It can seem like third person omniscient at times.

Multiple-Person View

Sometimes, an author will use multiple narrators, usually all of them storytelling in the first person. In stories in which it is
important to get different characters' views on a single matter, such as in mystery novels, multiple narrators may be developed. The
use of multiple narrators also helps describe separate events that occur at the same time in different locations.
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For example, in Chuck Klosterman’s Downtown Owl, one chapter is told by the perspective of a teacher, the next a student, the next
an old man in the town. This allows the reader to see all sorts of viewpoints for one particular experience or situation.
Alternating Person View

While the general rule is for novels to adopt a single approach to point of view throughout, there are exceptions. Many stories,
especially in literature, alternate between the first and third person. In this case, an author will move back and forth between a more
omniscient third-person narrator to a more personal first-person narrator. Often, a narrator using the first person will try to be more
objective by also employing the third person for important action scenes, especially those in which he/she is not directly involved
or in scenes where he/she is not present to have viewed the events in first person.

Second-Person View

Probably the rarest mode in literature (though quite common in song lyrics) is the second-person narrative mode, in which the
narrator refers to one of the characters as "you", therefore making the audience member feel as if he or she is a character within the
story. [Ex: Create-Your-Own-Story books... remember those?]

“Life will break you. Nobody can protect you from that, and living alone won't either, for solitude will also break you with its yearning.
You have to love. You have to feel. It is the reason you are here on earth. You are here to risk your heart. You are here to be swallowed

$2)

up.
— Louise Erdrich, The Painted Drum

common characters & archetypes:?

Characters can be classified by their role in the story. Some common roles are:

STOCK CHARACTER

o Standard, predictable background characters: The "best friend" of the main character.

PROTAGONIST

o The hero or central character: Captain Marvel, James Bond

ANTAGONIST
e The villain: The Bad Witch in Wizard of Oz.

ANTIHERO
o A protagonist without heroic qualities: Jack Sparrow in The Pirates of the Caribbean, Michael Scott on The Office.

Make your protagonist have flaws.?6 Even though a hero sounds like they should be perfect, giving them something that holds
them back will help readers empathize with them. Maybe your hero will do anything to save their life, even if it involves killing
someone or maybe they’re selfish and only care about themselves. Brainstorm common personal flaws and pick one for your
character.

Let your antagonist have some redeeming qualities. Just like how heroes can’t be entirely good, your villain of the story can’t be
completely bad. An evil villain just for the sake of being evil makes your character flat and uninteresting. Give the antagonist a
redeeming quality, such as doing what they need to save their child, so a reader can sympathize with them.

setting:2”

Consider all 5 senses when describing your settings. Think about what characters in your story would see, hear, feel, taste, and
smell. This will help you create a more vivid setting that readers will imagine the location better and feel like they are a part of it.

o Make lists of what your characters would experience when they first arrive in your setting. What sights would they see? Who
would be there?
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Write descriptions for each of your settings so you have an understanding of them. Work on brief paragraphs describing the
landscape, people, culture, and animals for each of the locations you want to include. Think about the major set pieces in the
locations and how the characters interact with them. If you need to get more detailed about wildlife or special quirks about your
world, expand your notes further.

common plots: %

OVERCOMING THE MONSTER

The protagonist sets out to defeat an antagonistic force (often evil) which threatens the protagonist and/or protagonist's homeland.
Examples: The Hunger Games, Shrek.

RAGS TO RICHES

The poor protagonist acquires things such as power, wealth, and a mate, before losing it all and gaining it back upon growing as a
person. Examples: Cinderella.

THE QUEST

The protagonist and some companions set out to acquire an important object or to get to a location, facing many obstacles
and temptations along the way. Examples: The Lord of the Rings, The Land Before Time, Indiana Jones, Harold & Kumar Go to
White Castle. ..

VOYAGE AND RETURN

The protagonist goes to a strange land and, after overcoming the threats it poses to him or her, returns with experience. Examples:
Alice in Wonderland, The Wizard of Oz.

COMEDY

Light and humorous character with a happy or cheerful ending; a dramatic work in which the central motif is the triumph over
adverse circumstance, resulting in a successful or happy conclusion. Most romances fall into this category. Examples: Bridget
Jones Diary, Four Weddings and a Funeral.

TRAGEDY

The protagonist is a hero with one major character flaw or great mistake which is ultimately their undoing. Their unfortunate end
evokes pity at their folly and the fall of a fundamentally 'good' character. Examples: Bonnie and Clyde, Romeo and Juliet, Breaking
Bad.

REBIRTH
During the course of the story, an important event forces the main character to change their ways, often making them a better
person. Examples: Beauty and the Beast, A Christmas Carol, Despicable Me, How the Grinch Stole Christmas.

The Hero’s Journey

Use “The Hero’s Journey”? template for storytelling. A Hero’s Journey is a common storytelling device to make sure your main
character goes through an emotional rollercoaster throughout your writing. Your hero starts in their ordinary and comfortable
world, but something or someone makes them go out of their comfort zone. Throughout the story, they will hit their rock bottom
before redeeming themselves and saving the day. Work through the 12 steps of The Hero’s Journey for your protagonist.

o The Hero’s Journey is not a set-in-stone way to write stories, but it will help guide you if this is the first time you’ve written.
o This works best in long-form writing, like a novel or screenplay.

Pace your story so action®® happens frequently. Think of your story happening in 3 acts, where the first act is what makes your
protagonist go on the adventure, the second act is developing the conflict, and the third act is the resolution. You can quicken or
slow your pacing by using shorter and longer chapters, adding details, or shifting to subplots.

o Use detailed language, but don’t be over-explanatory or else you risk bogging down your writing.
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dialogue:

Work on writing believable dialogue®!. Take each character’s upbringing, education, age, and career into consideration when you
make your characters speak. Avoid using dialogue to info dump in stilted or unnatural language.

e Make sure each of your characters sounds different or else your readers will have a hard time telling which character is
speaking.

o Avoid cliches like, “Are you thinking what I’'m thinking?” or “I have a bad feeling about this.”

o Listen to how people talk in real life, so you have an idea of how people speak. Ask if you can record a conversation and try to
transcribe the audio.

Dialogue®? is another way to bring life to your narrative. Dialogue is conversation or people speaking in your story. Engaging
dialogue goes beyond what is simply being said to include description of non-verbal communication (facial expressions, body
movement, changes in tone and speed of speech) and characterization. The way people speak and interact while talking reveals
much about them and the situation. Writing natural sounding dialogue is not easy. Effective dialogue must serve more than one
purpose — it should:

e Drive the plot forward,
¢ Reveal information about the characters, and

e Build tension or introduce conflict.

Dialogue is a great way to show, rather than tell.

Basic Dialogue Rules
1. Use a comma between the dialogue and the tag line.
a. “I want to go to the beach,” she said.
2. End punctuation goes inside the quotation marks.
a. He asked, “Where’s the champagne?”
3. When a tag line interrupts a sentence, it should be set off by commas.
a. “That is,” Wesley said, “that neither you nor me is her boy.”
4. Every time you switch to a different speaker, start a new paragraph.
a. Even if the speaker says only one word, with no accompanying attribution or action, it is a separate paragraph.

5. Start a new paragraph when you wish to draw the reader’s attention to a different character, even if that character doesn’t
actually speak.

6. For internal dialogue, italics are appropriate.
Sample Dialogue
“So, what was it really like?” T asked.
“I’ve told you. It was amazing.”
I shifted to my side so I could look at her. “You have to give me more than that,” I insisted, “and not the mom and dad version.”

Liv mirrored my move to her side and propped up her head with her arm. Her blue eyes searched my greens, looking for the right
words. “I shouldn’t-"

We broke our gaze as we heard our mom call for us. Once again, I didn’t get the truth.
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questions | activities.

<Students might be assigned — as part of the final project? — to create questions and activities for chapters that do not contain those
pieces quite yet.>

% Wikipedia contributors. "Narration." Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 30 Nov. 2016. Web.
30 Nov. 2016. Text is available under the Creative Commons Attribution-ShareAlike License.

%Wikipedia contributors. "Character (arts)." Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 20 Nov. 2016.
Web. 20 Nov. 2016. Text is available under the Creative Commons Attribution-ShareAlike License.

%Wwikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http://www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

2Wikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http://www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

Bwikipedia contributors. "The Seven Basic Plots." Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 20 Nov.
2016. Web. 20 Nov. 2016. Text is available under the Creative Commons Attribution-ShareAlike License.

PWikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http:// www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

%wikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http://www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

3'wikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http:// www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

32 Anderson, Dana. “Narration.” Writing Unleashed, Version 1. NDSCS; 2016. CC-BY-NC-SA.

This page titled 2.1: Review of Elements is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe
(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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2.2: Your Voice

your voice

Find a tone3 of voice for your writing. Your voice is what makes your writing unique and will set you apart from other writers.
Use your own life experiences and language to help shape the way you write so readers can experience how you tell a story. Your
voice will depend on what point of view you’re using.

o Examples of tone include sarcastic, enthusiastic, indifferent, mysterious, wry, somber, acerbic, smug, pessimistic, and so on.

e The tone can also be formal or informal. Your writing’s voice can be shaped by what point of view you’ve written your work.
For example, you may be able to use more slang or informal language if you’re writing in the first person.

holes in diversity

Once one figures out their voice — in an academic setting or not — they can start to understand the necessity of employing that voice
to tell their story. This book wants to encourage ALL humans to write, whether the writing is published or unpublished. One should
note, however, that some stories are not as prominent in the “literature industry” and that makes them all the more valued to be
told. Here are some examples:

e People of color, especially women of color

o Examples: Roxane Gay, Maya Angelou, Toni Morrison, Alice Walker
o First Nations / First Peoples / Indigenous Peoples

o Example: Louise Erdrich®
o Immigrants / Refugees / Migrants

o Examples: Junot Diaz, Bharati Mukherjee, Jamaica Kincaid
e Humans who are LGBTQIA or pansexual or asexual

o Examples: David Sedaris, Augusten Burroughs, James Baldwin
o Humans with disabilities

o Example: Octavia E. Butler
e Humans of size, a.k.a humans who are fat

o Examples: Aubrey Gordan, Jess Baker
In particular, these types of stories seem to be missing from literature:
o Stories where one’s skin color isn’t the guiding factor of the plot

o Stories where the fact that characters are lesbians, or gay, or bisexual, or transgender or queer or intersex or asexual isn’t the
main topic of discussion

o Example: the TV show, Schitt’s Creek
¢ Stories about people with disabilities where the disability isn’t the character’s main “problem”

o Stories about fat people where intentional weight loss isn’t in the plot at all

questions | activities.

<Students might be assigned — as part of the final project? — to create questions and activities for chapters that do not contain those
pieces quite yet.>
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3Wikihow contributors. "How to Write Science Fiction." Wikihow. 29 May 2019. Web. 22 June 2019.
http:// www.wikihow.com/Write-Science-Fiction. ~ Text  available  under  Attribution-NonCommercial-ShareAlike 4.0
International (CC BY-NC-SA 4.0).

34She has ties to the Wahpeton, ND area!

This page titled 2.2: Your Voice is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe
(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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2.3: Exercises of the Elements

chapter 2: exercises of the elements
Let’s practice some of the elements, yeah?3% These exercises cover how to create characters, think about setting and plot, create

dialogue, and think about your voice.

exercise 1: the name game.3¢

Here is your challenge: for the next few days, collect names. You might collect them from obituaries, news stories, random lists,
and spam. Spam is great for funny names. Then go through your list, choose a name, and write a short character sketch* based off

that name.

*FYI = Character Sketch: “A character sketch simply summarizes the key personality traits, background, behaviour and nature of a

particular character.”37

exercise 2: lists are your friend.%

Prep for future stories by making a list of lists.

¢ 5 possible endings for your story

o 5 twists

¢ 5 possible subplots

o 5 ways the subplots could tie into the main plot

e 5 ways the character could grow

o 5 surprising things that we could learn about a character

e 5 ways to add some unexpected elements to the book (humor, suspense, sadness, fear)

¢ 5 ways to describe the main setting/another setting

exercise 3: through another person’s eyes.%?

Create a setting that involves 2-3 characters. Describe the setting. Then write a paragraph from the point of one character. Now
write the same interaction from another character's point of view. For example: your paragraph could involve the point of view of a
convenience store clerk contrasted with a customer's point of view of the same incident.

exercise 4: the party.
Sketch out an outline of characters one might find at a party. Set the scene, too, and give us a few plot lines that may occur before,
during, and after the party. You don’t have to write the story, simply give us an outline of these pieces.

exercise 5: choose your adventure.®

In a "Choose Your Adventure" book, you are forced to make a decision at each and every plot point. The decisions you make will
take you down diverging paths and dictate your eventual fate. Try this if you're stuck on a plot development detail in your story.
Sketch out the two different paths that a character can experience from one plot point, depending on what action he or she chooses
to take.

exercise 6: DIY.

Create your own exercise that requires students to test out the elements in this chapter. Share it with the class or teacher.

exercise 7: the room.%

Write a description of the room you are in from a character you’ve created. What would the character notice first? What would they
find odd? What would they love about the room? What would they dislike? Go beyond describing the physical space and capture
their attitude about what they see. Let them be snarky or wax poetical. Whatever captures their emotions about the space.
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exercise 8: your voice.

Find a nugget of writing by someone, anyone. Then translate that paragraph (or dialogue or whatever it is) into YOUR VOICE.
This may be tough but ask yourself how YOU would say the things in the piece by this other person. What words would you use
instead? What words need to be added or deleted? Is the tone the kind of tone you like? How can that be changed to sound more
like YOU?

%These exercises, and any assignments found in this textbook, are all about fulfilling the goal of practicing writing anything in
order to challenge ourselves AND to see what we excel in, too.

36https://blog.reedsy.com/writing-exer...the-name-game/

37Team Leverage Edu. “How to Write a Character Sketch?” 07 Oct 21. https://leverageedu.com/blog/how-to-...racter-sketch/
Bhttps://blog.reedsy.com/writing-exer...e-your-friend/

https://blog.reedsy.com/writing-exer...person-s-eyes/

4Ohttps://blog.reedsy.com/writing-exer...our-adventure/

4https://blog.reedsy.com/writing-exer.../setting/room/

“Write about what disturbs you, what you fear, what you have not been willing to speak about. Be willing to be split open.”

---Natalie Goldberg

This page titled 2.3: Exercises of the Elements is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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3.1: Poetry

‘Q ) Cindy Lamothe &
'

2 years after my brother died, | showed a poem of my
grief to a trusted friend who after reading told me |

needed to just move on. I've since published countless
essays abt my brother’s loss & this is a reminder to not
let anyone invalidate your grieving or creative
expression.

chapter 3: poetry
Poetry*? is easy to recognize but hard to define.

Let's start with Webster's definition: "The art of rhythmical composition, written or spoken, for exciting pleasure by beautiful,
imaginative, or elevated thoughts." As lovely as that sounds, it may already say too much about this unique and unpredictable art
form. Rhythm is important; it's perhaps the only element in poetry we can truly count on. Rhymes are optional, but some sort of
rhythm to the reading of quality poetry will always almost exist.

We can experience poetry through our eyes or our ears. It is usually meant to excite pleasure, but it can also reflect sorrow or regret.
That brings us to "beautiful, imaginative, or elevated thoughts."

Poetry often contains these things, but sometimes it can just be silly and simple. So, while Webster's Dictionary defines poetry in
specific words, it still may not include the full picture of what poetry is.

Poetry does not mean to limit us. Find poems you love and share them with classmates and friends. Discover your own meanings in
poetry and discuss those meanings without making them conform to an understood critical meaning. Poetry can be sweet or silly,
short or long, fun, thoughtful, or personal. It can have more than one voice. Let poetry help you find connections in your life. Tie
poetry into other areas. You could use a poem as an intro to a science report!43

Subject yourself to several different forms and then choose a style to create your own stuff within. Have fun! If you do not enjoy
poetry, try some different kinds. Keep looking until you find something you like and then expand upon that.

devices and forms

Poetry* uses forms and conventions to suggest differential interpretations of words, or to evoke emotive responses. Devices such
as assonance, alliteration, onomatopoeia, and rhythm may convey musical or incantatory effects. The use of ambiguity, symbolism,
irony, and other stylistic elements of poetic diction often leaves a poem open to multiple interpretations. Similarly, figures of
speech such as metaphor, simile, and metonymy establish a resonance between otherwise disparate images—a layering of
meanings, forming connections previously not perceived. Kindred forms of resonance may exist, between individual verses, in their
patterns of rhyme or rhythm.

devices of poetry
Alliteration

Repetition of consonants, particularly at the beginning of words. Ex: It was the sweet song of silence.

Allusion

A reference or mention of something from history or the arts, nature, society, etc. Ex: Saying that someone's love affair was like
Romeo and Juliet's.
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Ambiguity

Inexactness.

Assonance

Repetition of similar vowel sounds within a word rather than similar sounds at the beginning or end of a word. Ex: “I'm reminded
to line the lid of my eye.”

IRONY

Expressing meaning using language that signifies the opposite, for humorous or emphatic effect.

Metaphor

A direct comparison between two things. Ex: This classroom is as stale as a hospital.
Onomatopoeia

Words that imitate sounds like Bang! Or Meow!

Personification

Giving humanistic characteristics to non-humans. Ex: The dog nodded in agreement.

Rhythm

A strong, regular, repeated pattern of movement or sound.

Simile

A comparison using "like" or "as." Ex: That classroom is like a hospital.

Symbolism

The use of symbols to represent something.

forms of poetry:%5

COUPLET

A pair of lines of verse. It usually consists of two lines that rhyme and have the same meter. Two words that rhyme can be called a
couplet.

Example:
I did but saw her passing by.
But I shall love her till I die.

Ballad

A ballad® is a form of verse, often a narrative set to music. Ballads are often 13 lines with an ABABBCBC form, consisting of
couplets (two lines) of rhymed verse, each of 14 syllables. Another common form is ABAB or ABCB repeated, in alternating eight
and six syllable lines.

FREE VERSE AND NARRATIVE
There is no fixed pattern, and it can, but does not have to, use rhyming words. Lyric poems focus on feelings and visualizations
rather than on a story. Narrative poems tell a story.

HAIKU

Usually about nature, this style from Japan consists of three unrhymed lines. The first and last line contain five syllables and the
middle line has seven syllables. These are easy in theory to fill in the syllables, but it can be hard for the students to actually make
them meaningful.
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Limerick*

A limerick is a form of verse, usually humorous and frequently rude, in five-line, predominantly anapestic trimeter with a
strict rhyme scheme of AABBA, in which the first, second and fifth line rhyme, while the third and fourth lines are shorter and
share a different rhyme.[3] The following example is a limerick of unknown origin:

The limerick packs laughs anatomical
Into space that is quite economical.

But the good ones I've seen

So seldom are clean

And the clean ones so seldom are comical.
Another Example:

There was a young woman named Sybil
who had the notion to scribble.

She set out one pen

one that was very zen

And the ink, it decided to dribble.

SONNET

A sonnet is made up of fourteen lines of rhymed iambic pentameter. lambic pentameter is a line made up of five beats. English
sonnets have a rhyme scheme of abab cdcd efef gg. It is usually one stanza long. Here is an example of a sonnet by a student:

“Sonnet 1” by S. M. Prince*

Oh, how this raucous crowd both cheers and sneers,
A tide of mirth unduly wrought on me,

“Twas not my peerless wit nor jest I fear,

“Twas not my prose which folk have come to see.

I come from forest pines which hide my form,

I grew out crooked, prodded but unbent,

My frozen boughs persist in seeking warmth,

My needles prick but leave a sapid scent.

If not for nimble fingers, rapt’rous song,
They’d call a lumberjack to cut me down,
Capricious folk claim I do not belong,

At worst, I’m useless and, at best, a clown.

But I am neither invalid nor fool;

I am the arbiter of truths most cruel.
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QUATRAIN

A quatrain is a four-lined, rhyming poem or stanza. Quatrains have several possible rhyme schemes. The first is designed as two
couplets joined together with the a a b b pattern. Other rhyme patterns areabab,abba,andab cb.

Example: "Weather"

Evening red and morning gray (a)

Set the traveler on his way (a)

But evening gray and morning red (b)
Bring the rain upon his head (b)

Villanelle4®

The villanelle® is a nineteen-line poem made up of five triplets with a closing quatrain; the poem is characterized by having two
refrains, initially used in the first and third lines of the first stanza, and then alternately used at the close of each subsequent stanza
until the final quatrain, which is concluded by the two refrains. The remaining lines of the poem have an a-b alternating rhyme.

examples of poetry

"O Captain! My Captain!" by Walt Whitman?®!

O Captain! my Captain! our fearful trip is done,

The ship has weather'd every rack, the prize we sought is won,
The port is near, the bells I hear, the people all exulting,

While follow eyes the steady keel, the vessel grim and daring;
But O heart! heart! heart!

O the bleeding drops of red,

Where on the deck my Captain lies,

Fallen cold and dead.

O Captain! my Captain! rise up and hear the bells;

Rise up--for you the flag is flung--for you the bugle trills,

For you bouquets and ribbon'd wreaths--for you the shores a-crowding,
For you they call, the swaying mass, their eager faces turning;
Here Captain! dear father!

This arm beneath your head!

It is some dream that on the deck,

You've fallen cold and dead.

My Captain does not answer, his lips are pale and still,

My father does not feel my arm, he has no pulse nor will,

The ship is anchor'd safe and sound, its voyage closed and done,
From fearful trip the victor ship comes in with object won;
Exult O shores, and ring O bells!

But I with mournful tread,
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Walk the deck my Captain lies,
Fallen cold and dead.

sunglasses' parts, a graveyard on my dash?2
seeking importance in my view, getting some sun
soon to cover crow's feet

a pulse behind my tattoo

constellation of a family tree, shooting stars
bring us closer?

some facial scar to heal

as it listens to Enigma, through a wiring job
through my electric genius

movement of arms in my daydream

to another song, in another time

a non-moment I cherish

more student example(s):

<Provided by student(s) someday>

questions | activities.

<Students might be assigned — as part of the final project? — to create questions and activities for chapters that do not contain those
pieces quite yet.>

HERE IS THE PRACTICE PROJECT =
Compose an original poem that tries out one form and two devices.
Forms: sonnet, couplet, quatrain, haiku, or free verse/narrative

42"Choosing High Quality Children's Literature/Poetry." Wikibooks, The Free Textbook Project. 26 Feb 2013, 18:45 UTC. 18 Nov
2016, 16:47

<https://en.wikibooks.org/w/index.php...&oldid=2492503>. Text is available under the Creative Commons Attribution-ShareAlike
License.

43This might be a hidden bonus point? Write a poem about your recent science report and email it to the instructor.

“wikipedia contributors. "Poetry.” Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 28 Nov. 2021. Web. 12
Dec. 2021.

45"Choosing High Quality Children's Literature/Poetry." Wikibooks, The Free Textbook Project. 26 Feb 2013, 18:45 UTC. 18 Nov
2016, 16:47

<https://en.wikibooks.org/w/index.php...&oldid=2492503>. Text is available under the Creative Commons Attribution-ShareAlike
License.

"Creative Writing in the EFL Classroom/Poems." Wikibooks, The Free Textbook Project. 30 Oct 2009, 20:50 UTC. 18 Nov 2016,
17:30
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<https://en.wikibooks.org/w/index.php...&oldid=1650139>. Text is available under the Creative Commons Attribution-ShareAlike
License

46Wikipedia contributors. "Ballad." Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 27 Oct. 2021. Web. 13
Dec. 2021. This text is available under the CC-BY-SA license.

4"Wikipedia contributors. "Limerick (poetry)." Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 11 Dec.
2021. Web. 12 Dec. 2021.

4«Sonnet 1” by S.M. Prince licensed under CC-BY-NC-SA. Created for NDSCS English 211 course in the Spring of 2021.

Y“YWikipedia contributors. "Poetry.” Wikipedia, The Free Encyclopedia. Wikipedia, The Free Encyclopedia, 28 Nov. 2021. Web. 12
Dec. 2021.

%0Need an example? Check this page: https:/literarydevices.com/villanelle/
51This poem is in the public domain.

52This poem is by Sybil Priebe (20 September 2008). Text available under Attribution 4.0 International (CC BY 4.0).

This page titled 3.1: Poetry is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe (Independent
Published) via source content that was edited to the style and standards of the LibreTexts platform.
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3.2: Poetry Exercises

chapter 3: poetry exercises

exercise 1: line exchange.

Give a sentence (line) to a classmate and then “steal” a sentence (line) to use from a classmate in order to write a poem with it.
Poetry Examples.

Student Example #1353 = Sentence stolen: "Peace is what tomorrow needs."
Peace is what tomorrow needs,

while 2020 has not been a breeze

all we can do is take a minute to breathe

January 2020 started off harsh

if only we knew what was going to come in March

COVID-19 has taken many lives young or old

"Wear your masks" are all we are being told

Peaceful protests and harmful riots

leaving us in fear and feeling disquiet

no one knows how tomorrow will be

but peace is what tomorrow needs

Student Example #25 = The sentence chosen: “You shine like the sun.”
You shine like the sun
Your soul is so radiant

Why are your eyes sad?
Please never forget
You’re worth more than any jewel

You are my treasure

No matter the darkness

You will always shine brightly

Never give up

Never give in

Student Example #3% = "I'm learning how to live a dying life" was the line taken from a classmate.

I'm learning to live a dying life.
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It's not as easy as it sounds.

For in doing so, my will needs to lie down.
Self-denial has never been my strongest suit,
I'm not Paul or Timothy,

I feel I struggle so through my infirmity.

But I'm thankful for the Power

That renews my strength each day

And helps me take each feeble step

Along the Narrow Way.

exercise 2: mish-mash.

Take a piece of paper. Tear it up into many pieces. Many! Then write various words on each piece. You could even use the back
sides of the paper, too. Write down verbs (run, holler, screw) and nouns (girl, beer, cigar) and adjectives (pretty, stupid, red) and
adverbs (quickly, slowly)... then mix up the pieces of paper. Attempt, then, to create poems out of the jumbled mess in front of you.
You might end up with something really weird or really cool. Poetry doesn’t have to rhyme, make sense, or be serious.

exercise 3: food carton.

Can you write a poem using the words on a food carton?

Vitamin Water Poem56
ok sure
we think it'll brighten your day

please recycle it.

if you ask us,
a few good things:

e mornings

e pancakes

e 15 min snooze

o let's be honest

o the sound of birds chirping
e reverse osmosis

in what feels like a blink,

120% of your daily value is a bit overrated.
but don't worry,

2.5 servings for best results.

it’s no coincidence

one fat pass stick per bottle!
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exercise 4: lengths

e Write a poem in which all the lines are radically different lengths.

e Write another poem in which all the lines are exactly the same length.

exercise 5: song lyrics

Print off the lyrics to your 5 favorite songs. Then mesh them together in one poem. What does the poem say about you?

Sybil’'s Mashed Up Poem:%7

If I could touch one lonely soul,

Hold on tight to your dream

If I could heal and be so bold

And you want so much but you're all out of luck

To be a spark, to be a light

When you're so downhearted and misunderstood

Set one heart on fire;

That’s all I ever wanted

I've had enough, this is my prayer

That I'll die livin' just as free as my hair

I've had enough, this is my prayer

Just because I want my friends to think I'm dynamite
I just wanna be myself and I want you to love

Me for who I am

Don't want to change and I don't want to be ashamed
I'm the spirit of my hair, it's all the glory that I bear
If T could heal and be so bold

Set one heart on fire;

That’s all I ever wanted

I've had enough, this is my prayer

33 Example from Lavender Upshaw is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.
$¢Example from Galadriel Young is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.
%Example from Megan Guenther is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.
% Example created by Sybil Priebe; it’s licensed CC-BY.

57Songs used: “All I Want” by Kate Earl, “Hair” by Lady Gaga, and “Hold On Tight” by ELO.

“Be courageous and try to write in a way that scares you a little.”

---Holley Gerth
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4.1: Flash Fiction

, Micro Flash Fiction#®

Everyone at my parents' wedding died within the next
year, except my mother.
They died on different days, in different places. No one

was charged with a crime. My mom refused to admit it
was strange.

But I've spent my life trying to solve the riddle of what
happened to my family.

chapter 4: flash fiction

The definition, essentially, of this genre is: VERY brief fiction (or nonfiction). It consists of a low word count (150-500, typically).
Other characteristics include: letting the reader fill in gaps, showing rather than telling, and uses specific examples to explain
abstract ideas.

tips for writing flash fiction:5°
¢ Brevity is key.

o All the pieces of typical fiction (character development, plot development, description of scenes, etc.) writing must be made
concise. If in a typical fiction piece, a writer would describe the characters in detail, they have to skim that down for Flash
Fiction.

o Descriptions need to be specific - A purple shirt might change to a Vikings t-shirt to allow the reader to fill in the backstories.
Instead of saying that the character went for a walk by a pond, the pond might have a name (Mini-Mystery Lake) that alludes to
something for the reader to wonder about.

o Stylistic features like flashbacks and changing points-of-view will be difficult, so keep to the basics of the story and leave
details to the readers' imagination.

a student example of flash fiction

“A conversation you and a stranger have on the phone...”80

I received a phone call from an unfamiliar number, and I decided to answer it. The conversation started and this is how it went.
“Hello, this is Q.”

An older man answered. He said, “Hello, I am trying to get a hold of my daughter. Is this Maria?”

I said, “No this is not, I'm sorry. May I ask who this is? Maybe I can help.”

He said, “My name is Otto. I have not spoken to my kids in a few weeks now. They gave me this phone and I am still unsure how
to work it. “

I replied, “Alright, well let’s start with who Maria is.”

“Oh yes, Maria is my oldest daughter of my three children. She has long black hair and light brown eyes. She is pregnant with my
first grandchild and I miss her dearly.”

“She sounds lovely Otto. Can I ask what kind of phone do you have? Are you able to touch the screen to open different
applications?”
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“Yes I can Q.”

“Alright. After our conversation, I want you to click on contacts and look for Maria’s name on there and then hit the green
telephone icon. This will let you call her.”

“Alright, I appreciate your help Q. Can I ask you one last question?”

“You certainly can Otto.”

“When is the last time you have spoken to your parents?”

“I don’t remember honestly. I have been so caught up and work and trying to finish this book I have been writing.”

Otto said, “I appreciate you taking the time to help me Q. Do not forget to slow down and relax a little. You might end up helping
an old man like me again.”

questions [ activities.

<Students might be assigned — as part of the final project? — to create questions and activities for chapters that do not contain those
pieces quite yet.>

HERE IS THE PRACTICE PROJECT =
Compose an original story using these typical steps/elements of Flash Fiction.

Step 1: Write an original flash fiction story with a catchy first line like “So, there we were...”
Step 2: Remember to jump into the action immediately; you don’t have a lot of space to build a plot.
Step 3: Hint at a backstery with your character(s), but don’t give the reader the backstory - you don’t have the space!

Step 4: Feel free to foreshadow other things that might happen after this little story!

%8You might get the option, in the fiction chapter, to finish off this story as Practice?
59" Creative Writing/Mini Sagas." Wikibooks, The Free Textbook Project. 26 Oct 2009, 19:53 UTC. 18 Nov

2016, 16:10 <https://en.wikibooks.org/w/index.php? title=Creative_ Writing/Mini_Sagas&oldid=1648560>. Text is available under
the Creative Commons Attribution-ShareAlike License.

60«A conversation you and a stranger have on the phone..” by Willow King is licensed CC-BY-NC-SA. It was created for NDSCS
English 211 in the Spring of 2021.

This page titled 4.1: Flash Fiction is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe
(Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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4.2: Flash Fiction Exercises

chapter 4: flash fiction exercises

These may or may not be assigned by your instructor, but they are still really cool little exercises!

exercise 1: line exchange.

Give a sentence (line) to a classmate and then “steal” a sentence (line) to use from a classmate for this flash fiction activity. Then
compose one flash fiction piece of about 100 words, then another flash fiction story of 150-200 words, and THEN one more flash
fiction piece of 250-300 words.

Flash Fiction Examples of Line Exchanges.
Student Example #16! = The sentence used: “She solemnly waited at the bus stop.”

She checked her phone: 6:52. "six fifty-two, six fifty-two," she chanted under her breath, shifting on the balls of her feet. Stop. She
lowered her heels to the ground. She practiced steadying her breathing. In, two, three, four. Out, two, three, four. Though she kept
her eyes fixed on the sidewalk below her, the sound of cars passing was deafening. Her dress cuffs itched. She squeezed her eyes
closed and flicked her right hand. Stop; people will see. She wills her hand to still. Opening her eyes once more, she checked her
phone: 6:53. Why is it so bad today, she thought with a frown. Because today is going to be different: an office party. Joy. What am
I going to talk about? How can I hide my autism? Stop thinking about it. The bus always came at seven, she knew. She knew
because she took it every weekday to get to work. She had six minutes until the bus came, and only then could she relax because
she hadn’t missed it. From there, she would have twenty minutes to read from her book until the bus stopped at the plaza. From
there, she would get her French vanilla coffee and cinnamon bun from the coffee shop across from her work. At the front desk of
her work, she would sign in at 7:30 exactly. No one had to know how pivotal this routine was to her, especially her boss. How
would he react if he knew about her disability? He would never promote her, that’s for sure. He probably would have never hired
her in the first place. Stop thinking about it. She checked her phone again: 6:55. She recalled her mother’s words: Don’t make a
scene. She took a deep breath and schooled her features. Relax. She solemnly waited at the bus stop.

Student Example #262 = Sentence used: "Thoughts, flooding my head like waves on the beach.”

Laying in my room looking at my ceiling. Thoughts, flooding my head like waves on the beach. My mind congested but my body
resting. Who knew being a teenager was fun but challenging at the same time? A room to myself is my own freedom. My time to
reflect on my day, reflect on my life, reflect on everything that is going on around me. Feelings, crossing me like a busy
intersection. How do I feel so many things at once? I wanted to grow up and be an adult, but now I realise being young ain't bad
after all.

Laying in my empty room looking up at my blank ceiling. Thoughts, flooding my head like waves on the beach. My mind is
congested with so much going on in there, but my body is resting and at peace. Having a room all to myself is my own freedom. It's
my time to reflect on my day, reflect on my life, reflect on everything that is going on around me. Feelings, crossing me like a busy
intersection. Not just an intersection but an intersection in the busiest city. How do I feel so many things at just one time? My body
lays still in bed, but my mind constantly feels like it's on a treadmill that doesn't have an off button. I wanted to grow up and be an
adult so badly. In fact, it'd be the only thing I would wish for when blowing out my candles on my birthday. But now I realise being
young ain't so bad after all.

After a long, busy day here I lay all by myself in my empty room looking up at my blank ceiling. Thoughts, flooding my head like
waves on the beach. Except tonight it feels like a tsunami. My mind is congested and filled with a mix of thoughts and emotions.
There is so much going on in there but I can't even figure out what it is. My mind is foggy like clouds on a rainy day. Deep, dark
grey clouds with lightning and thunder. All of this going on in my mind, however my body is resting and at peace like a quiet, back
street road. Having a room all to myself is my own type of freedom. It feels like T am outer space, living on my own planet or even
in another galaxy. That's my time to reflect on my day, reflect on my life, reflect on everything that is going on around me.
Feelings, crossing me like a busy intersection. Not just an intersection but an intersection in the busiest city. With car horns going
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off, many people walking the streets, loud noises from all the buses and trains, the sirens from ambulances. It all gets too much for
me. How do I feel so many things at just one time? My body lays as still in bed as ever, but my mind constantly feels like it's on a
treadmill that doesn't have an off button. I really wanted to grow up and be an adult so badly. In fact, I couldn't wait to be called an
adult one day. It would be the only thing I'd wish for when blowing out my candles on my birthday. But now I realise being young
ain't so bad after all.

Student Example #3632 = Sentence stolen: "I woke up to silence and darkness.”

I woke up to silence and darkness. I could feel boards beneath my body. I didn't know where I was or who was there with me. My
only way of knowing was that I was taken on the corner of 49 and 6th street. Taken in such a way that nobody realized that I was
gone. I was starting to wonder if anyone was ever going to come looking for me. I had no family and was able to make money
working on such a corner. I had nothing to live for, but right at that moment, I wanted to live to see another day.

T woke up to silence and darkness. I could feel the creaking unstable boards beneath my trembling corpse. I had no idea where 1
was or what kind of person was there with me. The only thing that T knew at the moment was that I was taken on the lively corner
of 49 and 6th. I was taken in such an unforthcoming way that not one single person detected it. I was getting worried and started to
ponder whether or not anyone would come to a reckoning for me. I knew that there was a slim chance of anything adequate coming
out of this. I had no family which meant that I had no means of support other than my job working on such a corner. I had nothing
to live for, but at that very moment, I desired to live to see another day.

I woke up to utter silence and unimaginable darkness. I could feel the creaking unstable boards beneath my trembling corpse. I
peered with my eyes but there was nothing in sight. There was a far off blood-curdling scream in the distance that made my rigid
body freeze in motion. I had no idea where I was or what kind of awful person was there with me. The only thing that I knew at the
moment was that I was taken on the lively corner of 49th and 6th. It was a tall bony man who looked and smelled as if he hadn't
freshened up in months. The smell of a rotting animal corpse that lay lifeless on the side of an occupied highway. It angered me that
I wasn't able to capture his ungodly facial features. I was taken in such an unforthcoming way that not one single person detected it.
It was as if he was a customer that I had to please anyone else but me. I was getting worried and started to ponder whether or not
anyone would come to a reckoning for me. I knew there were a slim chance and a long shot of anything adequate coming out of
this. T had no family which meant that I had no means of support other than my job working on such a corner as that was my source
of income. I had nothing to live for, but at that very moment, I desired to live to see another day.

exercise 2: 10x10.

Write Ten teeny stories about ten people who live in the same town; each story can’t be longer than 10 sentences.

exercise 3: the word salad.%

Our subconscious minds combine items in unexpected, sometimes whimsical ways. Set a timer for twenty minutes and use at least
three of these words in your draft: a red scarf, windshield wiper, chrome, booger, blowtorch, spatula, CD-ROM, postage stamp,
frittering, karma, calamity, heartburn, bandage.

exercise 4: letter to my younger self.

Choose an age to write to (you at 10? 15?). What would you tell your younger self?

exercise 5: advertisement.5?

Write an advertisement putting your 12-foot long crocodile on the market. Then write the story behind why you had to sell your pet
crocodile in the first place.
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6lExample from S. M. Prince is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.
62Example by Ambah is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.

63This example from Brenna is licensed CC-BY-NC-SA. It was created for NDSCS English 211 in the Spring of 2021.
84https://blog.reedsy.com/writing-exer...he-word-salad/

65https://blog.reedsy.com/writing-exer...-block/advert/

Dedicated to everyone who wonders if I am writing about them.

I am.

This page titled 4.2: Flash Fiction Exercises is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil
Priebe (Independent Published) via source content that was edited to the style and standards of the LibreTexts platform.
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5.1: Fiction

ﬂ Fiction Writing Tips
»

The best novels are those which are realistic and
natural, with characters and scenes drawn from real
life, although not necessarily from common, everyday

life. Extraordinary characters, doing extraordinary
things, and saying extraordinary words.

chapter 5: fiction

The typical layout to any story® is a beginning, middle, and end. The middle is a traditional hotspot where the climax of the story
occurs.

character development:
Characters are what they do on the page, so you'll need to justify the behavior of characters (show their fears, hopes, loves, hates,
motivations and how these led to action).

What readers need to know about a character is typically less than writers think!

Multidimensionality: What do they hate? What is their favorite color? Are they obsessive about something, and if so what? What
are their favorite expressions and exclamations? What are they afraid of?

plot development:

Writers need to create conflict and turmoil, and the opening scene is where one can get into the conflict quickly. Good writers show
who their characters are instead of telling the reader. Example: Instead of telling the reader a character is kind, they narrate a scene
where the character is being kind to another character, etc. Good writers use narrative skills and exposition (examples).

You may choose to have a weaving back story that pops up in the story. The basic plots (there are fewer than 25 original plots) are
useful to research, and in each scene, the writer might need to ask: Which comes first? The character or the plot? The writer, at
times, might have to decide if there will be secondary plots...

climax:

The reader expects a climax to the story and closure so, as a writer, you can satisfy the reader or play on their expectations.
Ultimately, you decide a good and logical spot to quit as well as a good peak/twist for the story.

setting and scene:

Each scene or chapter should answer: Where, When, Who. These scenes are the drivers of the plot. It will be up to you as the writer
how to arrange and order scenes; it's important to keep the story moving and keeping the reader interested. It's useful to alternate
between fast action and slow action. When you start to edit, you'll decide then what scenes are needed and which are useless.
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dialogue:

Writers can easily show who their characters through dialogue. Dialogue also allows for the revealing of back story (and making it
sound natural).

The use of interior monologue can also be useful when a writer wants to show who a character is and move the plot along.
“He’s such a jerk,” she stated calmly.
“But he’s in love with you.”

She looks up from her phone with a perplexed look on her face: “Well, he’s got a screwed-up way of showing it.”

point-of-view:
Is it First Person? Third? Be clear on how you set this up and keep it consistent, unless as a clear and distinct device (e.g. Game of
Thrones).

First person point of view involves the use of either of the two pronouns “I” and “we”. Second person point of view employs the

»

pronoun “you”. Third person point of view uses pronouns like “he”, “she”, “it”, “they” or a name.

lengths:

e Most define a short story as a story that is under 7,500 words in length.

e Novellas can be defined as longer than a short story, yet shorter than a novel; novellas are typically 17,500 to 39,999 words
long.

e Novels contain 40,0000+ words.

novel writing:58

SELECTING A THEME

No matter what it is that you want to write about, the thing to do is to GET STARTED. The idea is not to wait for the whole story to
crystallize, and not to keep procrastinating; pick up your pen (or get down to your keyboard) and start - that is the only way to get it
done.

When thinking about a theme for your story, be sure not to confuse it with the conflict, as they are two very different things.
Conflict is what drives the events of the story, whereas theme is the overall idea or emotion that ties it all together. For example,
imagine you are writing a crime story, and the conflict occurs when the hero comes home to find a note saying that his daughter has
been kidnapped by an escaped convict. Possible themes for such a story could be good vs. evil, the strength of the human spirit, or
the unbreakable bond between parent and child.

RESEARCH

It is very important for a novel to be well researched, no matter what the subject or topic is. It makes the story more interesting and
authentic. The research that goes into each of their books is what makes them all the more interesting.

Research can help you add detail and texture to your story that might otherwise be lacking. For stories that you invent spells
(fantasy), research into existing methods of magic can help you come up with ceremonies that you

might well be able to adapt, adding a colorful touch to your fiction.

CREATING YOUR CHARACTERS

How do you decide the personalities of characters in your novel? A suggested method is to base them on real people you know
(without offending them). Another idea along those lines is to take characteristics of some friends (or enemies) and take them to the
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extreme. Breathe life into your characters and make them think on their own. Once your characters are living breathing creatures,
the plot should fall around them.

Take characteristics of yourself, or the opposite characteristics of yourself, and spread them through many characters. Experiment:
give your female characters characteristics of male friends, and vice versa.

Another way to build up your characters is to keep your eyes and ears open. Look around you, especially in public places such as
airports and malls and college campuses. Observe the people around you: how they behave - the way they scold their children, the
way people in love show affection openly. You will learn a lot of nuances which you can include.

The way people dress is often reflective of their attitude. A lot of good authors use this technique of describing a person's clothes
and thereby reflecting their characters' personality. Try this: notice people in a public place and try to describe their clothes by
linking this with the way you picture their personality.

Naming your characters is another very important aspect to take seriously.

PLOT HOLES

Something that might be scary to deal with is plot holes. A reader might point out a little mistake your character said that could
contradict something you wrote earlier on. Hopefully it will not be such a huge mistake that you will have to write half your book,
but believe me, it can happen. Do not feel bad about making mistakes because everyone makes them. You are not a bad writer
because you made a huge mistake and had to rewrite a whole chapter.

A hard lesson you may have to learn is simply letting go of things. It depends on what you are writing, but if there is something in
your novel that is completely unnecessary (i.e., no character development in a particular scene, a particular scene is not very
entertaining, or introduces a minor character that will confuse things later) you may need to erase it and forget about it. It is hard,
but before you erase big parts of your novel, however, SAVE EVERYTHING! Especially on a computer. This is another reason
feedback is important. You might think it is the worst trash ever written but if a hundred other people think it is brilliant, you need
to consider that.

an example of fiction: “The Story of an Hour” by Kate Chopin (1894)5°

Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was taken to break to her as gently as possible the news of
her husband’s death.

It was her sister Josephine who told her, in broken sentences; veiled hints that revealed in half concealing. Her husband’s friend
Richards was there, too, near her. It was he who had been in the newspaper office when intelligence of the railroad disaster was
received, with Brently Mallard’s name leading the list of “killed.” He had only taken the time to assure himself of its truth by a
second telegram, and had hastened to forestall any less careful, less tender friend in bearing the sad message.

She did not hear the story as many women have heard the same, with a paralyzed inability to accept its significance. She wept at
once, with sudden, wild abandonment, in her sister’s arms. When the storm of grief had spent itself she went away to her room
alone. She would have no one follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into this she sank, pressed down by a physical exhaustion
that haunted her body and seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were all aquiver with the new spring life. The delicious
breath of rain was in the air. In the street below a peddler was crying his wares. The notes of a distant song which someone was
singing reached her faintly, and countless sparrows were twittering in the eaves.

There were patches of blue sky showing here and there through the clouds that had met and piled one above the other in the west
facing her window.

She sat with her head thrown back upon the cushion of the chair, quite motionless, except when a sob came up into her throat and
shook her, as a child who has cried itself to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines bespoke repression and even a certain strength. But now there was a dull stare in
her eyes, whose gaze was fixed away off yonder on one of those patches of blue sky. It was not a glance of reflection, but rather
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indicated a suspension of intelligent thought.

There was something coming to her and she was waiting for it, fearfully. What was it? She did not know; it was too subtle and
elusive to name. But she felt it, creeping out of the sky, reaching toward her through the sounds, the scents, the color that filled the
air.

Now her bosom rose and fell tumultuously. She was beginning to recognize this thing that was approaching to possess her, and she
was striving to beat it back with her will-as powerless as her two white slender hands would have been. When she abandoned
herself a little whispered word escaped her slightly parted lips. She said it over and over under the breath: “free, free, free!” The
vacant stare and the look of terror that had followed it went from her eyes. They stayed keen and bright. Her pulses beat fast, and
the coursing blood warmed and relaxed every inch of her body.

She did not stop to ask if it were or were not a monstrous joy that held her. A clear and exalted perception enabled her to dismiss
the suggestion as trivial. She knew that she would weep again when she saw the kind, tender hands folded in death; the face that
had never looked save with love upon her, fixed and gray and dead. But she saw beyond that bitter moment a long procession of
years to come that would belong to her absolutely. And she opened and spread her arms out to them in welcome.

There would be no one to live for during those coming years; she would live for herself. There would be no powerful will bending
hers in that blind persistence with which men and women believe they have a right to impose a private will upon a fellow-creature.
A kind intention or a cruel intention made the act seem no less a crime as she looked upon it in that brief moment of illumination.

And yet she had loved him—sometimes. Often she had not. What did it matter! What could love, the unsolved mystery, count for in
the face of this possession of self-assertion which she suddenly recognized as the strongest impulse of her being!

“Free! Body and soul free!” she kept whispering.

Josephine was kneeling before the closed door with her lips to the keyhole, imploring for admission. “Louise, open the door! I beg;
open the door—you will make yourself ill. What are you doing, Louise? For heaven’s sake open the door.”

“Go away. I am not making myself ill.” No; she was drinking in a very elixir of life through that open window.

Her fancy was running riot along those days ahead of her. Spring days, and summer days, and all sorts of days that would be her
own. She breathed a quick prayer that life might be long. It was only yesterday she had thought with a shudder that life might be
long.

She arose at length and opened the door to her sister’s importunities. There was a feverish triumph in her eyes, and she carried
herself unwittingly like a goddess of Victory. She clasped her sister’s waist, and together they descended the stairs. Richards stood
waiting for them at the bottom.

Someone was opening the front door with a latchkey. It was Brently Mallard who entered, a little travel-stained, composedly
carrying his grip-sack and umbrella. He had been far from the scene of the accident, and did not even know there had been one. He
stood amazed at Josephine’s piercing cry; at Richards’ quick motion to screen him from the view of his wife.

When the doctors came they said she had died of heart disease—of the joy that kills.

student example(s):

<Provided by student(s) someday>

questions | activities.

<Students might be assigned — as part of the final project? — to create questions and activities for chapters that do not contain those
pieces quite yet.>
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HERE IS THE PRACTICE PROJECT =
Write about yourself as a villain, in third-person. Be sure the piece includes the elements of: character development, dialogue, plot,
climax, and setting.

66Do you agree with this tweet’s message?

67"Creative Writing/Fiction technique." Wikibooks, The Free Textbook Project. 28 Jun 2016, 13:38 UTC. 9 Nov 2016, 20:36
<https://en.wikibooks.org/w/index.php? title=Creative_Writing/Fiction_technique&oldid=3093632>. Text is available under
the Creative Commons Attribution-ShareAlike License.

68"Creative Writing/Novels." Wikibooks, The Free Textbook Project. 4 Mar 2011, 19:49 UTC. 16 Nov 2016, 21:26
<https://en.wikibooks.org/w/index.php...&oldid=2064408>. Text is available under the Creative Commons Attribution-ShareAlike

License.

89 Retrieved from Lumen Learning: https://courses.lumenlearning.com/in...y-kate-chopin/ This piece is in the public domain.

This page titled 5.1: Fiction is shared under a CC BY-NC-SA 4.0 license and was authored, remixed, and/or curated by Sybil Priebe (Independent
Published) via source content that was edited to the style and standards of the LibreTexts platform.

https://human.libretexts.org/@go/page/132185



https://libretexts.org/
https://creativecommons.org/licenses/by-nc-sa/4.0/
https://human.libretexts.org/@go/page/132185?pdf
https://en.wikibooks.org/w/index.php
https://en.wikibooks.org/w/index.php?title=Creative_Writing/Novels&oldid=2064408
https://courses.lumenlearning.com/introliterature/chapter/the-story-of-an-hour-by-kate-chopin/
https://human.libretexts.org/Bookshelves/Composition/Introductory_Composition/Write_or_Left_(Priebe)/05%3A_Fiction/5.01%3A_Fiction
https://creativecommons.org/licenses/by-nc-sa/4.0
https://www.ndscs.edu/node/932
https://drive.google.com/drive/folders/11c_-JV604IOqb4kP4EB7sD91gLAd_r1j
https://drive.google.com/drive/folders/11c_-JV604IOqb4kP4EB7sD91gLAd_r1j

LibreTexts"

5.2: Fiction Exercises

chapter 5: fiction exercises

These may or may not be assigned by your instructor, but they are still really cool exercises!

exercise 1:

Listen to a song, imagine its music video, and then write the story of that music video.

exercise 2: bad fairytale.

Write a fairytale that starts with “Once upon a time...” but turn the fairytale formula upside-down and make sure we don’t learn
any lessons from it.

exercise 3: random page.

Pull a book from your shelf, open to a random page, pick a random sentence, and use that sentence as the first line of a short story.

exercise 4: finish tweet.

Finish the story from the tweet that begins the Flash Fiction chapter.

exercise 5: eavesdrop.

Write in public (a coffee shop, a library), and eavesdrop on someone else’s conversation. Snatch a line you hear and write a story
around it.

exercise 6: love and hate.

Describe the same character - in the first description, make the reader fall in love with them; in the second description, repulse the
reader.

exercise 7: bedroom.

Describe a young character's bedroom using the setting to reveal the character. What does the furniture look like? What's on the
walls? In the drawers? Under the bed?

“Lie about everything but passion. Chairs can talk. Pigs can fly. But if yo